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“SUNNY LEDGES” 
By 
CHARLES H 
RICHERT 
In the current exhibition of 
the National Academy of 
Design 
Blue water, green trees and 
warm sun-kissed rocks, all 
arranged in a decorative 
scheme, give charm to Mr. 
Richert’s picture. 


“CHRYSANTHE 
MUMS WITH OLD 
CHINESE HANGING” 
By 
GERTRUDE 
JAMESON BARNES 
In the Thirty-sixth 
Exhibition of imerican 


Paintings and Sculpture at 
the Art Institute of Chicago 
Art and nature are con 
trasted and vie with each 
other in this arrangement 

the richness of tone of the 
background with the fresh 

ness of the flowers. 


A Noble and Poetic Theme 


innual 


‘GOLD 


In the 


SCREEN” 


Thirty-sixth . 


This beautiful work by the 
at the Chicago show. 


thirty-sixth annual 
In 


beauty 
admired 
exhtbt- 
by 
of Brown 
where 


“MOONLIGHT, FOREST SONG” 


BERT G. PHILLIPS 


urrent exhibition of the 

mt this painting a noble qualit hich makes 

ne of the features im the Vanderbilt Gallery 
> simple and appealing and so is its color 


Entered as second class mail matter, 
‘XN. ve P. 0., under Act of Act of March 3, 1879 
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A ye a That Pines Not * “Conceal” Beauty 


By GEORGE GIBBS 


American Paintings and Sculpture at the Art Institute of 
Chicago 
Philadelphia painter is one of the most admired paintings 


iously been seen at the Pennsylvania Academy's exhibition. 


Collec ‘tor rr ease a Vincent 


“THE WATERFRONT” 
By HARRY A. VINCENT, A. N. A. 
This teautiful marine has recently been sold by the Grand 
Certral Art Galleries to a collector from the Middle West. 


4 Milestone for THe Art News 

For the first time in its existence THe Art 

appears this week as a fourteen page paper 

physical growth is due to a decided increase in adver- 

tising patronage and to the new policy of the owners 

to make it, in the fullest a pictorial newspaper 
of the arts. 
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: Phillips iia Gallery Buys a Masterpiece by Renoir 





“LE DEJEUNER DES CANOTIERS A BOUGIVAL” 


One of Renoir’s largest paintings, “Le 
Dejeuner des Canotiers a Bougival” (The 
Canoeists’ Luncheon at Bougival), has 
been purchased by the Phillips Memorial 
Galtery, Washington. The price is said 
to be the highest ever paid for a mod- 
ern picture, It is reported that the late 
Paul Durand-Ruel, from whose private 
gallery in Paris it was sold by his sons, 
had refused $150,000 for it. 

Renoir painted the picture, which is 
51% by 69 inches, in 1881. It was ex- 
hibited in New York in February of this 








MR. AGNEW OPPOSES 
AN EMBARGO ON ART 


London Dealer Who Is Now in 
This Country Says It Would Be 
Unjust—Could Not Be Enforced 


A law placing an embargo on the ex- 
portation of art works from Great Britain 


would be of little or no avail, and even 
if it. were entirely enforceable it would 
be unjust, in the opinion of Mr. Colin 
Agnew. A law of this character is on 
the statue books of Italy, but “there are 
so many ways of getting around it that 
it is almost a dead letter,” said Mr. 
Agnew in his apartment at the Ambas- 
sador Hotel. 

Mr. Agnew, who is a member of the 
firm of Thomas Agnew & Son, 43 Old 
Bond St., W. L, London, is visiting the 
United States in the interest of his firm. 
He thinks that the most feasible way of 
keeping masterpieces of art in any coun- 
try is for the government to provide a 
fund to be drawn upon in cases of neces- 
sity for the purchase of any such work 
for which a foreign buyer has offered 
a tempting price. 

“A work of art owned by an individual 
is private property,” added Mr. Agnew. 
“It is as much his to do with as he 
pleases as a house or a jewel or a piece 
of furniture. It is argued that the pub- 
lic has an interest in a masterpiece of 
art, which adds to the glory or the pride 
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“SPRING, CANA 


DIAN ROCKIES 


In the current exhibition of the 


This fine landscape is by an American pa 
inspired by its scener) {cademy 





Courtesy of the Durand-Ruel Galleries 


year with six other paintings by this 
artist which were not for sale. All were 
afterwards sent back to Paris. At the 
New York galleries of Durand-Ruel this 
statement was issued: 


“Mr. Duncan Phillips was in Paris 
this summer and after some negotiations 
we were finally induced to accept the 
large offer which he made for the Phil- 
lips Memorial Art Gallery, Washington, 
for the masterpiece. It is the highest 
price paid for a painting by Renoir or 
for any other modern painting. The 


or the wealth of a nation. Well, let 
the nation, by purchase for its collec- 
tions, show its interest, if that interest 
be sufficiently great.” 

Mr. Agnew was asked what he thought 
of the book by Dr. Henry Van Dyke on 
“Rembrandt and His School.” As the 
Agnew firm handles only the works of 
old masters, his opinion may be regarded 
as that of such dealers as a class. “The 
book is not taken seriously in Europe,” 
he replied, “Dr. Wilhelm von Bode, who 
is regarded as a much greater authority 
on Rembrandt than Dr. Van Dyke, be- 
lieves that the Dutch master, who was 
a very industrious painter and was gen- 
erally in good health during his long life, 
painted several times as many pictures 
as the American professor credits him 
with. We prefer to take Dr. von Bode’s 
view.” 

Mr. Agnew said he had seen the pic 
ture over which Mrs. Andrée Hahn, of 
Kansas City, is suing Sir Joseph Duveen 
for $500,000 damages because Sir Joseph 
said it was not a genuine Da Vinci 
*There is no doubt in my mind that the 
picture is a copy,” he said. “No, I did 
not see the painting alongside of the 
original ‘La Belle Ferroniére’ in the 
Louvre. It wasn’t necessary.” 


Arthur B. Davies Return 


Arthur B. Davies, who went to the 
Azores in July for a rest, on the advice 
of his physicians, has returned in much 
better condition. He was_ benefited 
greatly by the mild climate and the free- 
dom from petty cares, and is now able 
to resume painting. 








| A Genadian Painting by an American 





% By BELMORE BROWNE 


Academy of 


N ational 


Design 
nter who is living in Canada, because he is 
siters have greatly admired the work. 


By RENOIR 


picture may be considered the most im 
portant work by Renoir and of the finest 
quality. It has been in the private col- 
lection of Mr. Durand-Ruel in 
since it was painted in 1881. 

“The woman on the left holding a 
dog is Mme. Renoir. The man standing 
back of her is the son of Fournaise, the 
owner of the restaurant. The man seated 
on the right in the foreground is Caille- 
botte, the painter and art collector, who 
left his pictures to the Luxembourg 
The man with the top hat is Mr. 
Ephrussy.” 


Paris 


FRANCE WILL END 
FAKE GUIDE PEST 


Wonderful Stories Told Museum 
Visitors by Self-Appointed Lee- 
turers Has Become a Nuisance 
PARIS 

ing the 


The pestering of tourists visit 


museums of Paris by so-called 


guides, whose stories about certain ob 


jects would be really wonderful if they 


were true, is being taken seriously in 
hand by the French government, and 
measures will soon be definitely taken 


to rid innocent visitors of this notorious 
pest. 

The difficulty of dealing with this par 
ticular form of nuisance is the French 
respect for individual liberty, according 
to Paul Léon, Director of Fine Arts. 
[he law cannot interfere with a person 
who enters a museum in the regular way 
after paying his fee, and then chum 
ming up with a group of visitors in 
wrder to “explain the sights.” Nor can 
such a person be arrested if he shows 
a peculiar fondness for museums and 
goes there day after day. 

But M. Léon is determined to combat 
the evil in another way. He proposes 
to have specially traited guides. speak 
ing a respectable number of foreign lan 
guages, who will be required to pass a 
kind 6f examination, after which the 
will become licensed guides and will 
wear a distinctive badge. It will then 
be up to the visitors to choose them in 
preference to the ignoramuses, whose 
mly claim to guiding is a little bro‘cen 
English. 


Rotary Show of Women Artists 


The rotary exhibition of the National 
Association of Women Painters and 
Sculptors, consi-ting of fifty paintings 
seventeen bronzes and twenty miniatures 
is to be shown at the Marvland Ins‘i 
tute, Baltimore, from Dec. 2 to Jan. 3 
It will be at the City Art Museum, S: 
Louis, Feb. 1-28, and wi!l tour Oklahoma 
and Texas from March 1 to July 1 under 
the auspices of the Yunt Art Galleries of 
Oklahoma City. During July and Ausust 
he exhibition will be at the Brooks Me- 
morial Art Gallery, Memphis. 





Memorial to Holman Hunt 
LONDOWN—Holman Hurt wa a 


nainter whose work ‘s imbued 
and through with the eszential spirit of 
Christianity and it was therefore m>-t 
appropriate that the widow of the fa 
mous author of “The Light of the 
World” should have chosen as a me- 
morial to him a marble seat for the use 


they! 





of pilgrims on the Jerusalem-Bethlehem 
road. A dedication ceremony at which 
Palestine officiated 


the Archdeacon of 
recently took place. 





A Water Color Th 


“MY GARDEN, LATE WINTER” 
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By ROWENA M. ABDY 


This beautiful and atmospheric water color was rewarded with an honorable mention 

by the California Water Color Society at the recent exhibition at Los Angeles. <A 

water color Lt Mrs. Abdy, who is a San Francisco artist, won first prize at the 
Southwest Museum in 1921, 


REDFIELD, ILL, MUST 
UNDERGO OPERATION 


Landscape Painter Carried Fifty 


Miles in an Ambulance, from 


Home to Philadelphia Hospital 


Edward W. Redfield, landscape paint- 
er, is seriously ill at the Jefferson Hos- 
pital in Philadelphia, where it was said 
that he would have to undergo an opera- 
tion He was removed from his home 
n Centre Bridge, Pa., in an ambulance 
which carried him directly to the hos- 
pital, a distance of fifty miles. 


Mr Redfield’s ailment is kidney 
trouble, and, while he is of strong 
physique the ailment is of so severe a 


nature ‘that fears are entertained by his 
friends as to the result of the operation 
His career in art has been marked 
by much success. He has taken many 
prizes, at the National Academy of De 
sign, at the Pennsylvania Academy, at 
Carnegie Institute, and elsewhere. He 
is represented in the Luxembourg and 
in the principal American museums. He 
is in his fifty-fifth year. 
State Art Commissioners Confer 
BOSTON—At the Statehouse begin- 
ning Dec. 8 there will be a conference 
of art commissioners of the various 
states, invited here by the Massachusetts 
Art Commission. “A National Depart- 
ment of Fine Arts” will be among the 
subjects discussed. 


Cleveland Buys a Demuth 
One of the flower paintings in water 
colors by Charles Demuth now shown 
at the Daniel Galleries has been pur- 

chased by the Cleveland Museum. 





‘COMPLETE HASSAM’ 
APPEARS IN EXHIBIT 


Work of the Artist at Milch Gal- 


leries Is Comprehensive and 


Shows An Advance in Beauty 


Among the twenty paintings Childe 
Hassam is showing in the Milch Geal- 
leries through Dec. 29 there is some- 


thing more unusual than the long  shal- 
low canvases on which he has elected to 
paint half a dozen of his pictures which 
present dimensions practically unknown 
among contemporary paintings. This 
“something” is the marked advance Has- 
sam has made in carrying his pointellist 
manner to an effect of beauty far be- 
yond anything he has ever done both in 
the mere technique, and in the way he 
1as rendered the atmospheric effects and 
the natural forms and colors of the 
shore landscapes. 

The manner comes from France, but 
the matter of these particular paintings 
is typically American. from the coarse 
green grass of the sandy shores and the 
forms of the houses to the clear blue 
skies and sunny air enveloping them. 
How serenely lovely this special group 
of pictures is may be noted in the “Jona- 
than Baker Farm,” the “Old Hook Pond” 
and the “Georgica.” 

This last-named canvas also makes 
Hassam seem more at ease with his fig- 
ures outdoors through his draping his 
trio of women dancers in the fashion 
of modern classicism. In this he adds 
a touch of humor through the introduc- 
tion of standing figures of rabbits which 
also appear as somewhat astonished spec- 
tators of the two women seated on a 
tree bench in the “Morning in the Gar- 
den,” a composition more truly decora- 
tive than the scheme of “The Beach” in 








A Beautiful and Glowing Sull Life 





“SEASON OF MELLOW FRUITFULNESS” 


current exhibition of the National Academy of Design 


In the 
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Here is a still life that glows 
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By CORA S. BROOKS 


The colors are deep and joyous, and 
ented by the coolness of background an 
ories. 
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ENGLISH FRENCH 





OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 
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Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 


Receive Prompt Indjvidual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Kequest 


Art Gallery and Work Shop 


Stace ow Kinzie Sts. Chicago, All. 

















P. & D. COLNAGHI & CO. } 


(ESTABLISHED 1760) 





BY APPOINTMENT 
Paintings, Drawings, Engravings, 
Etchings,Lithographs, Woodcuts, 
by the Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 
GALLERIES 
144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 














The Morant Gallery 
OLD MASTERS 


Early Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, S. W.1. 




















Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Vanessa Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 


THE INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 








Arthur Gresterex, Ltd. 


Watercolour Drawings & Paintings 


Publisher of Modern Original 
Etchings and Mezzotints 


41 Grafton Street London, W. 
































THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Props. 





Etchings be Whistler, Zorn, Meryon ard other 
Masters. Fine Drawings—Old and Modern 


Exhibitions of the Best Modern Art 























GUTEKUNST & KLIPSTEIN 


Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS BY 
Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameron, S. Haden, 
Meryon, Whistler, Zorn, etc. 
Catalogues on A pplication, Tdegrams:Artus- Bern 
























LEGGATT BROTHERS 


Ry oppoinmens to H. M. King George V, 
its late Majesty King Eduard VII and 
Victoria 






Queen 


Pictures, Drawings and Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 











which eleven figures stand or swim, mak- 
ing a pattern against the blue sea and 
sky. 

As a variant to this manner he has 
painted a view of “Little Peconic Bay” 
in heavy and almost flat tones with a 
sky suggesting Albert P. Ryder but lack- 
ing his dramatic force. Among the 
other canvases are “The Birches,” in 
his older manner, such figure studies 
as “Young Girl Reading” and “The Sun 
Room,” with a very familiar young 
woman seated at a toilet table in a 
glowing rose kimono. A group of his 
water colors and another of his etchings 
combine to present the complete Childe 
Hassam to visitors to the Milch Galleries. 


Some American Masters 


In the admirable group of paintings 
by American artists snown at the Rehn 
Galleries there are an early and a late 
picture by Weir which are more closely 
akin than they appear on the surface. 
The first is “The Burial of a_ Bird,” 
three children performing the rite with 
charming seriousness, a painting whose 
slight gradations of tone foretell the 
Weir of “Back Lots,” an intensely b2au- 
tiful landscape beginning with a purple 
shadow and ending with a green hill 
summit under a pale blue sky. 

This is a small group of paintings 
in which the artists represented are seen 
at their best. “wachtman’s painting of 
his wife dressed in white sitting on a 
porch shows a masterly way to suggest 
white without using it. W. L. Lathrop’s 
“Old Barn in Winter” is notable for 
its handling of tone values in light and 
shadow. 

There is a fine example of Robert 
Newman’s work, “Christ Stilling the 
Tempest,” which makes one wonder why 
this little known artist has remained in 
obscurity. Other paintings are by Cnilde 
Hassam, Gari Melchers, Robert Spencer, 
Ernest Lawson, Henry Golden Dearth, 
Emil Carlsen, Walter Griffin, F. K. M. 
Rehn, J. Francis Murphy and Theodore 


Robinson. 
Waltman’s Pictures Shown 
Harry F. Waltman is showing in the 


Howard Young Galleries until Dec. 15 
a group of paintings of the gardens of 
Samuel Untermyer and Frank A. Van- 
derlip and six landscapes that are more 
personal and freer in handling Both 
of the private gardens are in the formal 
style with classical marble structures 
and benches in them, a coldness that is 
relieved by the blooming of flowers and 
by shrubbery and trees. 

Waltman’s art has been more primarily 
concerned with such natural aspects as 
he shows here in the atmospheric “Tur- 
key Hollow Road” and _ the lovely 
“Frozen River,” but in painting the 
vistas of these two private gardens he 
has been quite as happy in noting their 


artificial charm and the warm air and 
sunlight of bright summer days. 
Whitney Studio Club 

The four artists represented in the 

Whitney Studio Club's exhibition last- 

ing until Dec. 14 are Thomas H. Don- 


nelly, Richard Lahey, Richard Marwede 
and Mary F. Wesselhoeft. All are 
water colorists. 

New York and Paris furnish Mr. Don- 
nelly’s subjects. New York is painted 


with refreshing, sparkling clarity and 
Paris (some interesting interiors) done 
in charcoal sketches, which make fine 


distinctions in the grades between abso- 
lute light and absolute dark. Lahey and 
Marwede both paint landscapes, the fur 
mer rather brusquely, with emphatic 
simplicity, while the latter has a light, 
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deiicate touch, and responds emotionally 
to Wnat he pants. 

Miss \veoseihoert is also showing 
landscapes but her most interesting work 
is in Gesigns tor scaimed giass. Some 
of these are entirely abstracc and otners, 
religious subjects, are omy  shgntly 
Cubistic in spirit, but ail or them snow 
originality in color combinations. Miss 
Wesselhoett is also exnipiting work at 
her studio, 1/8 Waverly Place. 


Woichonok’s Water Colors 


Water coiors ot the boats and harbor 
of Gloucester and te sand dunes ot 
Cape Anne by Louis Wolcnonok are at 
the Aimsiie Galieries. iney are small 
in size, quiet in tone, intimate in spirit, 
and their handling reveais a dexterity 
which has avoided cloudiness or con- 
tusion. He gives more thought to the 
construction ot his picture tnan to the 
choosing of a picturesque subject. 

An oid boat house at Gioucester pre- 
sents an interesting array of planes, and 
there is solidarity of torm tor all the 
wash is so transpaveut and ciear. His 
ughtness of toucn does not deteat his 
purpose of portraying vo.ume. Lhe boats 
on Sheepshead bay, water in the sun- 
light, low tide on Bass Rocks and the 
“Guinea Quarters in Gloucester” furnish 
a variety of enjoyable subjects. 


The New Goldbeck 


Walter Dean Goldbeck’s latest work 
is radically ditferent trom nis well-known 
portraits which were exhibited here the 
last time in 1916. He is “modern” but 
it can not be said that he is “like” so- 
and-so and let that end it. In spite 
of the fact that this is the first show- 
ing of his new work, his personal style 
is so highly developed that another Gold- 
beck painting, unsigned, wou.d run small 
risk of a wrong attribution. 

He is showing landscapes, figure paint- 


ings (some of them ot religious sub- 
jects) portraits and still life arrange- 
ments. There is an intensity about all 


of them which arises out of imagination 
blended with emotion. He is something 


of a visionary, struck by the beauty 
in a Marseilles sunset or the dip of 
a road over the hills at Rothenburg, 
and so filled is he with the revelation 


that he must state it in an epic way 
lest others fail to see it too. 

His portraits have their share of his 
new intensity, which is concentrated on 
the spirit of the one he paints—his pre- 
sentment of the musician Walter Rum- 
mel reflects the subject's spirit with the 
penetration of a psychoanalist. The ex- 
hibition continues through Dec. 15. 


Small Paintings and Sculpture 


At the National Association of Women 
Painters and Sculptors’ exhibition of lit- 
tle paintings and sculpture in the Ferar- 
gil Galleries the Pettingill prize of $100 
was awarded to “The Card Game” by 
M. van C. Whitehead. Of the three hon- 


orable mentions the first was given 
Lucile Howard’s “Storm Prelude,” the 
second to Theresa F. Bernstein’s “Os- 
tende,” and the third to Ann Crane’s 


“Edge of a Woods.” Lindsey Morris 
Sterling’s dignified “Black Cat for Good 
Luck” (paper weight) was given the Dr. 
George F. Kunz medal award for the 
best sculpture. 

The Association is to be congratulated 
on the large number of thoroughly de- 
lightful works of art mustered for the 
exhibition, which opens this afternoon 
with a reception, and is to continue 
through the month. 


Marie Laurencin 

Recent paintings by Marie Laurencin, 
which form part of Paul Rosenberg’s 
collection, are now shown by the Wil- 
denstein Galleries in addition to the 
Picassos, while an exhibition by Braque 
is promised soon. Six of the ten pic- 
tures in the present show were painted 


this year, which assures us that here 
are the most recent Laurencins avail- 
able on this side of the Atlantic. 

In the main this is the Marie Lau- 
rencin that we have been accustomed to. 
The great charm of her work is that 


it is sophisticated to an amusing degree, 
without a touch of cynicism for all its 
worldliness. Her children are not indi- 
viduals, but they are an expression of 
something we recognize in modern chil- 
dren, or some of them at least. 

Her women, as in the “Grand Scéne 
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Champétre,” are not persons, nor are 
they intended to be. ‘lhey are decora- 
tive conventions, arranging themselves in 
rhythmic groupings, and considerately 
keeping to very quiet colors, losing 


themselves in pale green backgrounds, 
and wisely following the law of all 
pleasing decoration of keeping closely 


to the wall. 
Arthur Hunt’s Water Colors 


Arthur P. Hunt’s water colors, shown 
at the Montross Galleries until Dec. 15, 
were painted in Sicily, at Assisi, in the 
Alps and in New Hampshire. There is 
less difference in the four groups than 
the names of the localities suggest, for 
Mr. Hunt is interested in the things that 
are much the same in all lands, 

A night sky with a star breaking 
through the clouds, the mists over a 
mountain top, a sudden shower—these 
are much the same in Italy as in New 
Hampshire, and there is little in these 
delightful impressions of Mr. Hunt to 
insist that this is Italy and that New 
England. This impresses one as a de- 
lightful quality, making nature the sub- 
ject instead of “local color,” and enab- 
ling the artists to concentrate on the 
creation of paintings instead of enslay- 
ing himself in the copying of scenes. 
His color is fresh, transparent, never 
vivid, but full of light. 


Ulreich’s Decorative Art 


In the fifty paintings and water colors 
that Edouard Buk Ulreich is showing 
in the Anderson Galleries through Dec. 
15 there is displayed a strong decora- 
tive feeling expressed in beautiful color. 
And this is true whether he is repre- 
senting tiny dots of cowboys in the im- 
mensities of the Western plains, con- 
temporary dancers of the so-called in- 
terpretive school, archaic classical fig- 
ures, Cr groups in the manner of Gothic 
tapestries. 

In his Western pictures he is most 
personal and in that sense at his best 
for with the exception of W. Langdon 
Kihn he is the only artist recalled who 
actually gives the spectator a real im- 
pression of the enormous expanses of 
our Western plains country. 

Pissarro at Durand-Ruel’s 

Twenty-two canvases by Camille Pis- 
saro form the current exhibition in the 
Durand-Ruel Galleries, selection having 
been made from his Rouen and Paris 
street and river views, some landscapes 
and one particularly lovely view of a 
corner of a garden with the figures of 
three women seated at a table. Most 
of the paintings shown will be familiar 
to frequenters of these galleries but that 
will detract little from their cheerful 
charm, their lovely color and their inti- 
mate reflection of the gracious spirit of 
the man who painted them. Paris and 
Rouen put on their most attractive faces 
in Pissarro’s paintings and the country- 
side basks in tender greens under the 
softly glowing sunlight. At his best, as 
represented in this group, no painter of 
the luminarist school ever surpassed 
Camille Pissarro. 

(Other reviews of exhibits on page 4.) 
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W. H. Singer, Jr., Showing Fifty Norwegian Landscapes, Is Successful in His First “One-Man” Exhibit in Paris 


“RYSDALS HORNE IN WINTER” 
EXHIBIT 33 WORKS 
BY GAINSBOROUGH 


Knoed'er’s Galleries Put On View 
Seventeen Paintings and Six- 
teen Drawings by the Master 





The first important show of paintings 
and drawings of the season in the 
Knoedler Galleries is devoted to the 
work in these two fields by Gainsbor- 
ough. Great Gainsborough portraits are 
not easily obtainable in these days but 
the Knoedlers show three admirable ex- 
amples. 

There is a splendid bust of Viscount 
Hampden, whose plum-colored coat is a 
marvelous piece of painting and yet it 
does not detract from the interest of 
the tight-lipped, crabbed countenance of 


this elderly nobleman. Even finer than 
this is the bust of Robert Adair, a hand- 
some young man with a discontented ex- 
pression, painted and modeled in Gains- 
borough’s suavest manner. 

The three-quarters length standing 
figure of William Yelverton Davenport 
is another example of the artist’s sound, 
if not inspired, work. Among the wom- 
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en's portraits there is nothing in his 
finest manner but there is a charmingly 
natural head of a little girl, the Juliet 
Mott. A rich personal interest surrounds 
the “Family Group” in which appears 
portraits of Gainsborough himself, his 
wife and his daughter Mary. 

The five landscapes, as well as the 
drawings, are among Gainsborough’s best 
work. The paintings include the “Land- 
scape in Suffolk,” the large “Pastoral 
Landscape” and “Crossing the Stream.” 
This is the Gainsborough who loved his 
native scene so much that he never went 
abroad, a spirit that surcharges with pas- 


sionate admiration ail his charming 
drawings. How his work appears when 
translated into mezzotint is shown in 


the adjoining gallery where, among a 
group of XVIIIth century mezzotints, 
appears his portrait of Signora Barcelli 
in a plate by John Jones. 
A New French Painter 

Charles Adolphe Bischoff is  intro- 
duced to New York in an exhibition of 
paintings, pastels and drawings at the 
Kraushaar Galleries lasting until Dec. 
15. Bischoff is a young Frenchman with 
the “modern” viewpoint who evidently 
possesses a great deal of natural talent 
which he has subjected to rigorous 
training. 

He holds himself calmly in check and 
keeps his eyes fixed on basic form and 
rhythm of arrangement. A nude in pas- 
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| A most successful exhibit of pictures 
by W. H. Singer, Jr., was held recently 
at the galleries of the Messrs. Knoedler 
'in Paris. The fifty canvases shown were 
| landscapes in Norway, where Mr. Singer 
lhas been residing these last ten years. 

Despite its autodidactic style Mr. Sing- 
technique with its 
monies and fresh colorings is an essen- 
tially modern derivation of Impression- 
He excels in effects with the sun 


er’s luminous 


ism. 
shining on the snow, and the extreme 
lightness of his touch is particularly well 


adapted to the transparencies of northern 
atmosphere and communicates a charm 
of its own to his work. Moreover he 
chooses and composes his subjects with 
a taste and discernment such as—more 
particularly in certain snow pictures with 
one tree in the foreground—recall the 
old masters of China. His feeling for 
effective composition truly makes of some 
of his pictures little poems of form and 
color and prompted one critic to ask 
himself whether Mr. Singer should be 
called a painter or a poet, a particularly 
significant question in an age when so 
many painters are more like stone- 
masons. 

William H. Singer, Jr., was born at 
Pittsburgh in 1868, and has exhibited 
at the Paris salons many years. He had 
showings in London in 1914, and two 
in Amsterdam in 1913 and 1919, but this 
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is his first “one-man” display in Paris. | 


| The purchase of a picture for the Luxem- | 
bourg is one of many evidences of the} 


tel, a woman with her arms crossed 
over the back of a chair, a girl at the 
piano—his subjects are not unusual but 
in each of the three he accomplishes 
something out of the ordinary in the 
proportions and relations of the parts 
of his design. Some small pastels are 
very suave and smooth, their subjects 
landscape and still life. Bischoff has 
exhibited at the Druet, Bernheim-Jeune 
and Barbizon galleries in Paris. He has 
been in this country only a short time. 
Madonnas at Ehrich’s 

In accordance with. a fitting custom 
begun several years ago the Ehrich Gal- 
leries are paying tribute to the religious 
significance of the Christmas season by 
again showing through December a 
group of paintings of the “Madonna 
and Child” which is much more varied 
than similar exhibitions in recent years 
and decidedly more interesting. 

In point of time it begins with a small 
panel by Bernardo Daddi, a “Madonna, 
Child and Saints,’ and a _ Florentine 
school triptych of the XIVth century, 
and shows the development and decline 
of Renaissance religious art through a 
conventional but lovely “Madonna and 
Child” by Cesare da Sesto, of the XVth 
century, a splendid tondo by Perugino, 
a large “Coronation of the Virgin” by 
Giovanni Mansueti, and an “Immaculate 
Conception” by Juan de Valdes Leal, 
a Spanish painter of the XVIIth cen- 
tury who was obviously a follower of 
Murillo but who painted a lovely and 
very youthful Virgin as the center of 
his flamboyant composition. 


Subjective Pastels 


Ruth Deyo is a musician who has 
turned to drawing in pastels as an avoca- 
tion, the result being shown in the gal- 
leries of Mrs. Albert Sterner in the 
form of twenty-seven works which are 
stated to be “purely subjective.” As a 
musician Miss Deyo must know Wag- 
ner’s “fire music” from the Ring and 
the leaping, twisting flame-like forms 
that are the chief motives of her draw- 
ings suggest that melody, although their 
titles contain no such implication. 

Thus “The Trine of Motion” consists 
of three conventional representations of 
flames in red and blue, “The Phoenix” 
being pictured in much the same man- 
ner as to form and colors. “Aspira- 
tions” is a kind of question mark in 
green and blue, while the “Symphony 
of Spirals, No. 1” shows three green 
waving flames against a reddish-yellow 
background. 
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“THE SENTINEL” 


COSTIGAN CAPTURES 
SALMAGUNDI AWARD 


Wins Vezin $200 Purchase Prize 
at the Club’s Thumb-Box Show 
—Ringius and Street Also Win 


John E. Costigan won the Vezin 
purchase $200 for the 
sketch at the Salmagundi Club’s annual 
thumb-box show which is on view in 
the club gallery until Dec. 22. The 
James W. Porter prize of $50 for the 
second best sketch went to Frank Street 
and the George A. Plimpton prize of 
$100 for the best group was awarded to 
Carl Ringius. 

There are 664 sketches in the exhibi- 
tion, landscapes and longshore scenes 
predominating, pictures in this last 
named class easily leading as_ technical 
achievement and for variety and interest 
of subjects. The figure paintings are 
unusually good this year, several men 
being represented in this division of the 
show whose work stands out even among 
the large number of sketches comprising 
the exhibition. 

Portraits on Ivory 

The Countess Korzybski (Myra Ed- 
gerly), who is exhibiting portraits on 
ivory at the Art Center until Dec. 15, 
has rightly and often had cause to com- 
plain that her works are termed “min- 
iatures.” The fact that her paintings 
are on ivory seems to have put them in 
this class although they are too large 
to be so designated. 

She uses ivories 7 by 12 inches in 
size and joins them together in a series 
of panels, from three to seven in num- 
ber, so that different members of one 
family or different views of the same 
person may be combined in one decora- 
tive composition. Miss Sheila Burden 
is shown as “The Four Seasons” in as 
many panels while Mrs. George Gould 
is represented as “Primavera” in seven. 
Among the English portraits in the pres- 
ent exhibition are those of Princess 
Patricia of Connaught, the Duchess of 
Hamilton, Marchioness Curzon of Ked- 
leston, the Countess of Drogheda and 
the Hon. Victoria Sackville West. 

Introducing J. Van Houten 
To the 


prize of best 


permanent display of hand- 


made silver in the Georg Jensen Art 
tet. 


Gallery, 159 West 57th Frederik 








By W. H. 


SINGER, JR. 





Lunning has added a touch of variety by 
exhibiting a small group of paintings by 
the French artist J. Van Houten, whose 
work is now much talked about in Paris, 
where by some critics he is regarded as 
one of the coming men of pictorial art. 

The six canvases, displayed here for 
the first time, do not give the impres- 
sion of being momentous, for the 
large figure group “From Tunis” is a 
thoroughly academic piece of painting 
of two native musicians while the “Read- 
ing Woman” is more personal but not 
at all distinguished for originality of vis- 
ion or treatment. 

It may be that such a subject as the 
“Polichinelle” serves as a point for dis- 
cussion and expectation in Paris, for 
in this study of a marionette, Mr. Van 
Houten gives the spectator evidences of 
a personality markedly different from 
that revealed in his other work. The 
stiff angularity of the puppet and _ the 
expression of patient despair investing 
it reveals a personal vision and a charm 
of color observable nowhere else in his 
work. 
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PICTURES 
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NICOLAS MAES (1632-1693) 








Paul Bottenwieser 
NOW LOCATED AT 
Anderson Galleries 
489 Park Ave. : New York 
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An Inviting Landscape by an Alabama Woman Artist 
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“THE HILLSIDE” 


By CARRIE L. HILL 


In the Thirty-sixth Annual Exhibition of American Paintings and Sculpture at the Art Institute of Chicago. 


This work by an Alabama artist is delightful in color and is filled with the atmosphere of the countryside. 


much admired works at the exhibition. 





It is one of the 








SEVEN AMERICANS 
HAVE SHOWS IN PARIS 





Kind Words by the Paris Corres- 
pondent of THe Art News 
About Exhibit at Durand-Ruel’s 





PARIS—The Durand-Ruel Gallery is 
holding an exhibition of a varied and 
interesting character by young Amer- 
ican painters. In the same collection 
are works of such artists as Charles De- 
muth, Walt Kuhn, Henry E. Schnacken- 
berg, Charles Sheeler, Eugene Speicher, 
Allan Tucker and Nan Watson. 

Mr. Speicher is a painter of figures. 
His work possesses real quality, and 
seems to have been influenced to a cer- 
tain extent by Renoir, but only in a 
general way that in no degree detracts 
from his personality. His portrait of 
a young woman is the work of a color- 


ist, and his “Young Hunter” is painted | 


freedom. 
of Charles 
those of 


force and 

flowers 
fresh and new, 
firmly painted and richly 
the still-life studies of Schnackenberg 
modern and well composed. The deco- 
rative landscapes of Allan Tucker show 
strong and generous workmanship which 
reminds one of Van Gogh. 

The small canvases of Mr. Kuhn give 


with 
The Demuth are 
Nan Watson 


colored, and 


evidence of a genuine freedom, a cer- | 


tain affectation, and invite reminiscence, 
especially his little painting entitled 
‘Maine,” while Mr. Sheeler’s Cubism is 
illustrative and decorative. There is cer- 
another beauty than that of flow- 
fruit and women, though the re- 





Sale of Important 
MODERN PRINTS 


December 11th, 1923 
and the following days 
at 


AMSTERDAM 
146 Singel 
R. W. P. de Vries, Auctioneer 


12 Bergstraat 


Among others, prints of 


ZORN, BRANGWYN, 
MUNCH, COROT, 
MANET, RODIN, ETC. 





perhaps, be very suggestive. The sole 
regret one feels in front of Mr. Sheel- 
er’s “Telephone” is that this sort of 
beauty was not invented in America, 
where it should have been, logically. 

taste and 


organized with 


limited number of canvases have been 


to many exhibitions. —H. S. C. 





Calder Will Carve Missouri’s 
History On Its State Capitol 
The subject of the frieze for the south- 
ern fagade of the State Capitol at Jef- 
ferson” City, to be carved in stone by 
A. Stirling Calder, is the history of 
Missouri, Its treatment is realistic— 
decorative. he history is summarized 
in typical periods and dramatic episodes, 
by a sequence of groups. The designs 
are modeled on one plane, composed to 
register definite characters in form, and 
the effect is of dramatic composition in 





human effort in variety, expressed in 
bold masses of light and shade. 
[he frieze is divided by the archi- 


ferent widths, the largest panel occurring 


entrance to the Capitol. 
|tion has been created in such manner 
that the incident of the transfer 
| Louisiana to the United States will be 
|above this entrance. Thus all that por- 
|tion of the frieze to the left of the 


The composi- 


center applies to events before its acquisi- | 


tion. All to the right applies to events 
since its acquisition by the United States. 

The subjects of the panels composing 
the frieze are: “Aboriginal Indian 
| Prayer to the Rising Sun,” “Hernando 
de Soto and His Fortune Hunters Dis- 
cover the Mississippi, and Meet Tragedy 
lin 1541,” “The Primitive Indian Buffalo 
Hunt, “Sieur de la Salle, the Strong 
Colonist of France,” “The Pioneer Home 
Builders of Missouri,’ “Pioneer Plough- 
|ing and Prospecting for Ores Under the 
Frenchman, Renault.” 


Gift to Carnegie Institute 
PITTSBURGH—Edward Duff Bal- 
ken, acting director of fine arts at Car- 
|negie Institute, has announced that 
| Herbert DuPuy has presented to the In- 
| stitute his collection of about fifty draw- 
ings by old masters. They include draw- 
ings by Van Dyck, Leonardo da Vinci, 
Rembrandt, Murillo, Andrea del Sarto, 
Correggio, Guido Reni, 
| meo, Carlo Maratta, Beneditto Luti and 
| many others. Mr. DuPuy has been a 
| member of the board of trustees of the 
| Carnegie Institute since 1912 and also a 
‘member of the fine arts committee. 


To sum up, this little show has been} 
discernment. | 
It is only to be regretted that such a} 


sent—a compliment one could not pay | 


rhythmic groupings with emphasis on/| 


tectural plan into thirteen panels of dif- | 


under the portico and over the central | 


of | 


Fra Bartolom- | 


production of a telephonic apparatus may,; RARE RENAISSANCE 


BRONZES AT HIGG’S 





Collection From the Bachstitz 
Gallery Surpasses Any of the 
Kind Heretofore Seen in Ameri 





Thirty Renaissance bronzes from the 
collection of K. W. Bachstitz, The Ha- 
gue, now shown at the galleries of P. 
Jackson Higg, 11 East 54th St., are of 
a quality rarely seen outside of the 
world’s most notable collections. Cer- 
tainly an equal number of pieces of the 
same importance have never been shown 
in this country before. 

As a whole the collection gives re- 
|markably adequate representation to the 
| progress of Renaissance sculptors, rang- 
|ing from Donatello to Giovanni da Bo- 
logna and including Da Vinci. By the 
latter is a magnificent war horse, heroic 
in spirit in spite of its diminutive size, 
which is scarcely more than eight inches. 
Its dark lacquer-patina is in perfect con- 
dition. This piece, one of five casts, 
was formerly in the Kaiser Friedrich 
Museum, the other four being in Vienna, 
Munich and Dresden. They passed to 
museums in those cities from the col- 
lections of Rudolph II, Maximilian and 
the d’Este family. 

Another important work is a “Venus 
After the Bath,’ made by Giovanni da 
| Bologna and cast by him. It was made 
to the order of the Emperor Maximilian 
into whose hands it had passed by 1565 
his is signed “Joannes Bologna Belga.” 
Also by the same master is an excep- 
tionally fine piece of animal sculpture, 
an elephant advancing cautiously. The 
treatment is free and bold, and of a type 
which might be called “quite modern” 
in spirit, and might also be compared 
with the ancient animal sculptures of 
the Chinese. His “Bull” is more typical 
of his own period, more sleek, more fin- 
ished, more conventional. 

One of Benvenuto Cellini’s studies for 
the kneeling figure of “Vice” which sur- 
mounts the top of the Borghese ink- 
stand in the Von Rothschild collection 
in Vienna is another piece which com- 
mands attention. As a fusion of the 
|emotions of fear and hate, and also as 
ja fusion of opposing movements, for- 
| ward and back, up and down, it is a 
| piece for sculptors to rejoice over. 

Riccio is represented by a head of 
a satyr and Allesandro Vittoria by “An- 
dromeda Chained to the Rock.” Some 
of the works whose sculptors are un- 
| known are equally as important as the 
rest, such as a figure, probably of The- 
seus, which was formerly in the Hollit- 
'scher collection. 











Exhibitions 
and Unrestricted Sales 





at the 


American Art Galleries ] 


Madison Avenue, 56th to 57th Street 





On exhibition beginning Friday, 
Dec. 7, from 9 to 6; Sunday, 2 to § 


Luxurious Furnishings 
and Appointments 


From the palatial apartments at 
520 Park Ave., belonging to the late 


Ellen B. Roberts 


English Furniture 
Carved and inlaid Oak and Walnut of the 


Tudor, Jacobean, Queen Anne and Georgian 
periods, including rare needlework and 
Brussels Tapestry State Chairs, Refectory 
and other Tables, Secretaries, Cabinets, 
Candlestands, Lacque Chamber _ suites, 
Torcheres and Mirrors. 


Flemish Renaissance Tapestries 
French 16th and 17th Century Needlework Panels 
Gothic and Swiss Renaissance Glass Panels 
Early American, English & Irish Georgian Silver 
Early American, French & English Clocks 
K’ang-hsi and Ch’ien-lung Chinese Porcelains 
Bronze & Iron Andirons, Fire Tools and Guards 
Chinese, Indian, Persian & Asia Minor Rugs 


Decorative Paintings 


of the Dutch, Spanish, Italian, French and 
English Schools, including portraits by Beechey 


and Sir Peter Lely. 

To be sold by order of the New York Trust Co. 
Executor, on the morning of Dec. 11, at 
11 o’clock and the afternoons of Dec. 10, 

11, 12 and 13, at 2:15 o’clock 


Illustrated Catalog Mailed on Receipt of One Dollar 





On exhibition beginning Saturday, 
December 8, from 9 to 6; Sunday, 2 to § 


The Distinguished Collection 
of the late 


Henry T. Dortic 


Originally Removed from His Residence 
in the Champs Elysees, Paris 


French Furniture 
of the 18th Century 


Including Needlework Chairs and Screens, signed 

Poudreuse by Rous, a fine Inlaid Commode by 

Pierre Rousel, beautiful specimens of Tulipwood 

and Renaissance Walnut by Dasson and other 
great contemporary Ebenistes 


Flemish and Aubusson Tapestries 
French Porcelains and Bronzes 
Hispano-Moresque and Italian Faience 
of the XV and XVI Centuries 
Including Castle Durante and Urbino Plaques and two 
exceedingly fine Vases by Fontana 
K’ang-hsi and Ch’ien-lung Chinese Porcelains 
Lustered Chandeliers and Wall Appliques 
Asia Minor and Persian Rugs 
Weaves of Iran, Fereghan, Shirvan, Ghiordes and Melez. 
XVIII. and XIX. Century Prints and Drawings 
Water Colors and Paintings 
Including Portraits by Mme. Loire, 
Largilliere, Tocque & Chevailer, Land- 
scapes by Van Goyen and Jongkind and 
Fruit and Flowers by Jan Heem and 
Van Huysum. 


To be sold on the morning of Friday, 
December I4, at 11 o’clock and 
the afternoons of December 14 and 15 at 2:15 


Illustrated Catalog Mailed on Receipt of One Dollar 





The Sales will be conducted by 
Mr. Otto Bernet and Mr. Hiram H. Parke 


AMERICAN ART ASSOCIATION, Inc. 


Managers 
Madison Avenue, 56th to 57th Street 
Entrance No. 30 East 57th Street 
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Nowell Gives First New York Show 


“PORTRAIT OF H. M. KING GEORGE V” 


‘ . 3 nn | 

The portrait of His Majesty King) 
George V which is reproduced above is 
to be seen in the exhibition of Arthur 
T. Nowell’s work at the Fearon Gal- 
leries until Dec, 29. It is not only a 
splendidly painted portrait but has fur- 
ther interest in being the most recent 
picture of His Majesty, who has sat| 
only to a few artists. 

Mr. Nowell, although not known in 
New York galleries until now in spite 
of his European reputation, has a unique 
reason for having remained in obscurity. 
He has been so busy executing portrait 
commissions that he has literally had 
no time to be introduced to the public. 
This is the third winter he has spent 
in New York in the studio which has 
been especially made for him on the 
thirty-eighth floor of the Singer Build- 
ing, where he has been painting New 
York business men and their wives. All 
of the seventeen portraits painted dur- 
ing this time are included in the present 
exhibition. ; 

Nowell combines many attributes that 
are necessary to _ portraiture. His 
draughtsmanship is flawless, there is 





By 


A. T. NOWELL 


flexibility in his presentation of form, he 
keeps a nice adjustment between model 
and background, placing the figure within 
it instead of against it, and furthermore 
there is written large over his work his 
sincere effort to deal honestly with the 
person before him. He does not reduce 


his people to types—all are individuals 
here. 
Sir Douglas Alexander, president of 


the Singer Company, is seen in his li- 
brary, leaning back in an easy chair, a 
newspaper slipping from his hands to 
the floor as he looks up to meet your 
gaze. A posthumous painting of the 
former president of the Singer Com- 
pany, Commodore Bourne, is said by his 
son, who helped the artist with it, to 
have accomplished the impossible. The 
presentment of Mrs. Arthur Bourne 
with her baby pressed to her cheek 
shows more emotion than is usual in 
portraits but because the artist has laid 
hold of the spontaneity of the passing 
moment the effect is not strained. Ste- 
phen C. Clark, Franklin A. Park and 
Mrs. Park, Arthur K. Bourne, the two 
daughters of Sir Douglas Alexander and 
Mr. and Mrs. Livingston Gifford are 
other subjects. 








PICTURES COOLIDGE 
TAKING THE OATH 
Walter Gilman Page, Portraitist, 


Shows Colonel Coolidge Swear- 
ing in His Son as President 








BOSTON — Because Walter Gilman 
Page, well-known Boston portrait paint- 
er, has long felt keen regret that impor- 
tant historical events have often been 
allowed to fade from the memories of 
all concerned, he decided to paint the 
dramatic scene of the swearing in of 
Calvin Coolidge as President of the 
United States. This event took place 
early in the morning of Aug. 3 at the 


old home of the President’s father, 
Colonel John C. Coolidge, at Plym- 
outh, Vt. 

Mr. Page spent several weeks in 
Plymouth recently obtaining material, 


and has brought back, among other can- 
vases, a scene showing Colonel Coolidge 
in his sitting room. The pose is in- 
formal, with the krees crossed, the el- 
bows resting on the arms of the chair 
and the hands together, as in a mood of 
conversation. The picture is interesting 
for its own sake, because of its capture 
of something of the feeling of a real 
Yankee interior. 

Mr. Page has now completed the ob 
taining of his data, and is soon to start 
on the canvas for which he has been 
preparing for the past two months, show- 
ing Mr. Coolidge taking the oath as ad 
ministered by his father who, as a notary 
public, was empowered to receive it and 
to declare his son President. —E.C.S 
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WILLIAM MACBETH, Inc. 


Paintings by Douglass Parshall 


Scenes about Provincetown, 
by Charles W. Hawthorne, N.A. 


and Flowers, by Marion C. Hawthorne 
December 11th — 31st 
450 Fifth Avenue 


at Fortietb Street 


New York City 








Edouard Jonas 


Expert to the French Court 
of Appeal 
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A Charming Etching by Mr. Fitsch 








“MARVIN’S SHEEP” By EUGENE C. FITSCH 


This is a reproduction of one of Mr. Fitsch’s etchings in the current exhibition of 
National Academy of Design He is technical instructor of the evening etching class 
at the Art Students’ League. At the present time his etchings are on view at three 


other exhibitions 


at the Fakirs’ Club, 11 East Forty-fourth Street, where he is having 
a “‘one-man”’ 


show; at the exhibition of the Brooklyn Society of Etchers at the National 
Arts Club and at the Central Y. M. C. A. 


ability and personal qualifications of the 
candidates. Applicants are accordingly 
requested to submit examples of their 
work and such other evidence as may 
assist the jury in making the selections. 

Entries will be received until March 1. 
A circular of information and an appli- 


Elizabeth Wurts Elder is shown seated 
with her infant William in her lap. On 
the right is young Henry Lentz Elder 
and on the left a little girl, Rebekah 
Heaton Elder. This little girl married 
William Larzelere in 1841 and it was 
their daughter, Blanche Elder Larzelere 
cation blank may be obtained from Ros-| Howell, who bequeathed the painting to 
coe Guernsey, executive secretary, Amer-| the Academy. The portrait was done 
ican Academy in Rome, 101 Park Ave.,|in 1827. 

New York. 


. Memorial Show of Bohm’s Work 
Academy Acquires an Eicholtz 4 memorial exhibition of the work 


PHILADELPHIA—The Pennsylvania] of Max Bohm is announced by the Grand 
Academy of the Fine Arts has acquired| Central Art Galleries to be held in the 
a portrait group by Jacob Eicholtz. Mrs.| month of January. 
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ACADEMY IN ROME) 


No Formal Competitions, but Gen- 
eral Ability and Personal Quali- | 
Will Be 


fications Considered | 





The American Academy in Rome has | 
announced its annual competitions for its | 
fellowships in architecture, sculpture, | 
painting, musical composition and classi- | 
cal studies. The stipend of each fel- | 
lowship in the fine arts is $1,000 a year | 
for three years. In classical studies there 
is a fellowship for one year with $1,000, | 
and a fellowship paying $1,000 a year | 
for two years. All fellows have oppor- | 
tunity for travel, and fellows in musical | 
composition, from whom an extra amount 
of travel is required in visiting the lead- | 
ing musical centers in Europe during six 
months of each year, receive an addi- | 
tional allowance not to exceed $1,000 a'| 
year for traveling expenses. In the case 
of all fellowships residence and studio 
(or study) are provided free of charge 
at the Academy. 


made after competitions, which in the 
case of the fine arts are open to un- 
married men who are citizens of the 
United States; in classical studies, 
unmarried citizens, men or women. Par- 
ticular attention is called to the fact that 


no formal competition involving the exe- 
cution of work on prescribed subjects, 
as formerly, but these fellowships will 
be awarded by direct selection after a 





thorough investigation of the artistic 





The awards of the fellowships will be | 


in painting and sculpture there will be| 





“A STANDARD by which ail art 
publications, past, present and 
future, must inevitably be 
compared.” 


Be Biss finest monthly, more valu- 
able than most books.” 


“y eon presentation of the ‘An- 

nunciation in Art’ is the most 
beautiful Christmas feature 
ever printed.” 


“To color plates, especially 
those of the Cathedral windows, 
are superb.” 


Feeling sure that you will find these comments 
conservative, the publishers invite you to 


examine this number, now, before the edition 
1s exhausted. 
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Packer for the Metropolitan Museum, 
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“Old Master” and Modern Artist 





RHIND «WANAMAKER’ 
UNVEILED AT LAST 


Ceremony Marks End of Conflict 
Between Mayor and Philadel- 
phia Art Jury—Grafly Is Out 


PHILADELPHIA—On Thanksgiving 
Day at 12:30 J. Massey Rhind’s heroic 
bronze of “John Wanamaker, Citizen, 
1838-1922,” as the inscription reads, was 
unveiled with ceremony. 

Resides the Wanamaker family and 
many prominent citizens gathered on the 
northwest plaza of City Hall, where the 
Statue stands on a simple polished granite 
pedestal, were Mr. and Mrs. Rhind. Sen- 
ator George Wharton Pepper reviewed 
Mr. Wanamaker’s rise from a clerkship 
at $2.5 Oa week to his place as a great 
merchant and as postmaster general in 
President Harrison’s cabinet. Former 
Governor Edwin S. Stuart read a letter 
from the late President Harding eulogiz- 
ing Mr. Wanamaker. President Coolidge 
paid a tribute to him in a telegram to 
Mayor Moore. 

The unveiling marks the healing of 
the rift between the Art Jury and Mayor 
Moore. Mrs. H. S. Prentiss Nichols, 
who was recently appointed to the jury, 





A Dream, a Joy and a Decoration 





“OLD MAN’S DREAM” 


By ETTORE CASER 





and Eli Kirk Price approved the statue In the Thirty-sixth Annual | —* of one Paintings and Sculpture at the 
_ . . _ *; “hae oe , ¢ Art institute of Chicago 
“THE ; “H” >» FREDERICK .OSLEY for the city. Charles Grafly, who was ; . 
THE DE HOOGH By FREDERICK A. BOSLEY the c 7 ittee that di anor ved the 1 decorative theme that carries the imagination back to the days of antiquity and to 
In the Thirty-sixtl Innual I:xhilttion {merican Paintings and Sculpture at the on re comm ce a sapprove . those other days not quite so remote when there were less repressive laws in the world, 
irt Institute of Chicag plaster model in July, was not reap- 
This painting has attracted a great deal of attention at the Chicago show. It has pointed to the committee after his clash eee —!] 
heen invited for reproduction im t French periodicals, *‘La Revue Moderne’ and with the Mayor. ’ rh - Tille Re 
Revue de Vrai et de Beau as a result of its previous exhibition at the Pittsburgh "a AN ART GALLERY IN of Charles Willson Peale and Rembrandt 


International 


As a sign that harmony was restored, 


Peale. Others are by Charles Peale Polk, 


the Mayor said “ igen anna hye sng INDEPENDENCE HALL | Bass Otis, Benjamin West, Thomas 
' ; : . ‘ , y , . : : the jury suggested as architectural mem- Sully, Robert H. Pine, Sharpless and 
NOTED ARTISTS WILL David Burliuk, Marguerite Zorach, Ken-} ber. Paul P. Cret, whose term expired er Eicholtz. As many were made oe life 
;neth Hayes Miller, Tony Sarg, Hayley ]} fast April, was renamed and at once ap-| Seattered Portraits of Celebrities, i 


MAKE «PEACE CARDS’ | Lever, Ernest Lawson, Boardman Robin 


}son, Joseph Stella, William Zorach, Sybil 





proved by motion of Charles B. Hall in 


the City Council. The Mayor would not 








Numbering 400, by Noted Art- 





the collection is of both historical and 
artistic value. 


. - Walker, Arthur B. Davies, Harrison reappoi im last spring because he was ; . . , Tage > . % 
Twenty-five Painters and Illustra-| Fisher, Penryn Stanlaws, J. Knowles fe ayy ts Boe the Rhind statue te, to Be eee: See Graeco-Roman Sarcophagus Found 
tors Enter the Christmas Con- | Hare, Howard Chandler Christy, Rea| and with a vacancy the Mayor could pre- a aes = JERUSALEM—In the Museum is now 
> . Irvin, Jerome Myers, Dean Cornwell and} yent a quorum of the jury and stalemate PHILADELPHIA—The long banquet | housed a Graeco-Roman sarcophagus re- 
test of Women Voters’ League} lranklin Booth. a ; _|its action. Now harmony is again re-| hall and adjoining rooms, the governor’s| cently discovered near Caesarea, and 
a ae mn = Pigg pepe for -_ stored and the incident causing several | coyncil chamber, and the chamber of the similar in type to that believed to have 
. ai mtion numbers lave been receive V ‘ he f ctrife is close . . hee dicate > -mains 2" 
twenty the pent known tee Irs. Meredith Hare, chairman of the iatit alae: |: Bh raged a clerks of the Assembly, in Independence on nly m Pye cron Ne wed 
ers and illustrators in New York have} Christmas card committee, at the com -s Willed Cincinnati Hall, are being made into a modernly| relief with the theme of the battle of 
signed a scroll pledging themselves to] mittee’s headquarters, 100 East 45th St. Art Works Wi _ to Gincinnat! | equipped gallery with air conditioning the Greeks and Amazons and with 
contribute to the world wide movement] [he se have come from artists in every CIN(¢ INNATI Through a bequest apparatus and heat regulators, winged griffins facing each other, their 
for peace by entering the “National| state in the Union. The three prizes of }made by Miss Eugenie |. Goshorn, who The 400 portraits now scattered over | forms separated by a mythical tree 
Peace Christmas Card Competition.” The | $2,500, $1,000 and $500 offered by the} died here in November, the Cincinnati] the group of buildings in Independence BHA fs ee , 
competition is being conducted by the| League of Women Voters will be} Museum Association will receive a large | Square and in storage will be assembled 4 B 7 1 
National League of Women Voters. The| awarded by a jury including Mrs.| art collection and a_ historical library|here for the first time and arranged in Art Bequest to Harvare 
scroll urges all artists in the United} Harry Payne Whitney, George E. Buzza,} which formerly belonged to her brother, | classified groups. Besides the military, BOSTON—The sum of $100,000 is 
States to enter the competition with| Charles Dana Gibson, Walt Kuhn, Joseph} the late Alfred T. Goshorn The art | naval, literary and scientific groups will| presented to Harvard College under the 
those already enlisted. Pennell and Eugene Speicher. The com-| works include paintings and engravings. | be the main classifications of signers of | will of Mrs. Alice Boardman, late of 
Signatures on the scholl include the | petition is open to all artists who apply | The library was presented to Mr. Gos-|the Declaration of Independence, signers | 199 Marlboro St., which, in memory of 
following artists: Albert Sterner, George | for exhibition numbers as 200 of the best} horn by the citizens of Philadelphia in| of the Constitution, and members of the| her son, William Dorr Boardman, Jr., 
Bellows, Van D. Perrine, Samuel Hal- | designs will be exhibited in order to give | recognition of his services in connection | Constitutional Convention. of the class of 1922, is to be used in 
pert, Willy Pogany, Claggett Wilson, | the public an opportynity of seeing them. | with the Centennial Exposition of 1876. Most of the paintings are the product maintaining a professorship of fine arts. 


























AT FIFTH AVENUE (5-7-9 East 59th Street), NEW YORK 








PLAZA ART AUCTION ROOMS @ 





THE SEASON’S MOST ATTRACTIVE SALE 


Mrs. Burke Roche 


having sold her residence at 23 West 53d Street, 
has directed the Plaza Art Auction Rooms to sell 
at Unrestricted Public Auction her 


Art Furnishings 


which have been removed to our spacious Galleries 


for convenience of sale 











English, French and Italian Period Pieces, from Fa- 

mous Collections, also from P. W. French & Co., 

Charles of London, Burlingham, Vernay and others, 
including additions. 


Note — Sales Days: 


Saturday, December 15th, Tuesday, December 18th 
| Wednesday, December 19th, Thursday, December 20th 
| Friday, December 21st, and Saturday, December 22d 


Also by Order of 


Mrs. Henry Walcott Gilbert 


OF THIS CITY 


AT 2 P.M. EACH DAY 





| EXHIBITION commencing Tuesday, Dec. 11th until time of sale 


EDWARD P. O’REILLY, Auctioneer FREDERICK H. WANDELL, Asst. Auctioneer 
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HASSAM ON ART JURIES 
In an article contributed to The Sun 


and The Globe on the work of the Amer- 





ican Federation of Arts there appeared 
a statement regarding the way in which 
the work of “coming geniuses” among 
artists is judged by “well balanced jur 
to the Federation's 


ies” for admittance 


traveling shows. To this statement a 
long and pointed objection is made by 
Childe Hassam in a letter to the same 
newspaper. The original article also 
stated that the fame of the coming gen- 
iuses was assured through the operation 
of the “well balanced jury.” 
“Foresight, forecasting the career of 
young painters and _ sculptors,” Mr. 
Hassam writes, “has never been counted 
one of the acts of a ‘well balanced jury,’ 
but we know from hindsight what has 
happened when a ‘well balanced jury’ 
judges pictures and sculpture. Let us 
use our hindsight and recall and record 
‘well balanced juries’ 


once more what 

have done in the past in the way of 
discovering and ‘adjudging coming gen- 
juses whose fame in the future is 


assured,’ 

“In the largest and worst exhibition 
of pictures in the world, the Paris Salon, 
the presumably ‘well balanced jury’ of 
1883 refused Whistler’s portrait of his 
mother, the now famous picture hang- 
ing in the Luxembourg. The Royal 
Academy of London, nearly as large and 
just as bad an exhibition as the Paris 
Salon, would not have a Whistler inside 
its doors. 

“John H 
ways refused by the National Academy 
of Design, and, if hung, was skied, and 
skying in those days meant higher than 
the second line. If Albert Ryder had 
sent his ‘Jonah and the Whale’ or his 
‘Flying Dutchman’ (now in the Gellatly 
collection) to the National Academy of 
Design we may what a ‘well 
balanced jury’ would have done to these 
Twachtman, of the 
even able 


Twachtman was almost al- 


surmise 
masterpieces one 
modern 
to be elected an associate of the N. A. 
D., which merely means, after all, that 
you are not an Academician. His friend, 
J. Alden Weir, proposed his name for 
twenty-eight years in succession, * * * 

“The fact is,’ says Mr. Hassam final- 
ly, “that there such thing 
‘well balanced jury. You cannot 
here or anywhere else in a body thirty 
men who know. I mean who know! 
A jury of three would be as near as 
you could get to a ‘well balanced jury.’ 
Two for the jury and one for the bal- 
forever changing the group 
in chemical grouping. 
( Pittsburgh) 


masters, never was 


as a 
find 


is no 


ance and 


and balance as 


The Carnegie jury is too 


often enough strangely chosen and con 
stituted. | to 
that’ | have served on many juries, in- 
cluding, the Academy jury 
and, may | the last time! | 
was asked to serve on the present Car 


perhaps ought say here 


of course, 


add, for 


negie Institute jury, and have been 
asked to serve on it for the last several 
years. I did serve on two or three of 


the earlier ones in Pittsburgh.” 
In view of Mr. Hassam’s distinguished 


place in American art and since he 


is in no sense to be classed among those 
who rebel against conventional academic 
practices, 


standards and 


are 


these opinions 


strong meat for our independent 
artists who have always been in oppo 


sition to the present jury system. 


ANOTHER STUPID JAM 
In far as practical 
THe Art News the 
pages of daily papers is concerned, only 


so reporting for 


and Sunday art 


four days are available in. each week, 
from Monday to Thursday inclusive, al- 
though one Sunday paper requires that 
the copy for its art page to be in its office 
not later than Tuesday night. This prac- 
tice is generally known among the local 
art galleries through personal complaints 
uttered by art writers, and yet the man- 
agement of these galleries never appear 
to give a thought to meeting this con- 
dition in a sensible way, although writets 
are kept informed of the displeasure of 
the the fail 
to mention any one of the latter in the 
weekly chronicles of the art doings of 
Fifth Avenue and its purlieus. 


galleries whenever former 


In the name of all reason, how can 
the art writers or editors be expected 
never to fail in mentioning art shows 





“THE DRUM TOWER AT NIKKO, JAPAN” 


A Charming Theme from Nippon 


By SUSETTE KEAST 


In the current exhibition of the National Academy of Design 
A small work, but full of charming color and a picturesque quality to which the sul 
ject lent itself and upon which the painter built, 
large, five or eight (which is it?) and]or in giving them such proper attention 


as each usually deserves when they are 


confronted with such a situation as oc 


curred this week? Twenty-two exhibi 
tions were opened on Monday, Tuesday 
and Wednesday, most of them beginning 
n the of these 


impossible 


first is 
to 
exhibitions in such a short 
to the kind of re- 


views that he would like to write. 


three days. It 


physically for one man 


visit all these 
time and then write 
Even 


if an art critic has an assistant, proper 


justice can not be done to any such 
number of shows within the limits of 
a Sunday page, considering only the 
question of space. Even Tue Art News, 


which devotes its columns to nothing 
but art, finds itself in the regrettable 
position of having to cut reviews of 


a large number of exhibitions down t 


notices in most when 


with 


very brief cases 


jam of exhibi- 


tions as cecurred this week. 


presented such a 


Since without preper publicity ga'ler- 
ies, arti.ts and the interested public suf- 
alike, it would seem that the 
dealers might apply a little plain com- 
to the matter of arranging 

of By 
their schedules slightly, one group could 
open its shows the 
the first of the month; another, on the 
second Monday, which would cut in half 


fer art 


mon sense 


the opening shows. changing 


on Monday neares: 


the number of openings in any one week 
Chis would be a common sense plan that 
the galleries themselves, the 
the art materially. 
lo keep to the present plan is just bull- 
headed opposition to progress that re- 


would aid 


artists and writers 


acts forcibly against the class most con 
cerned, the proprietors of our art gal- 
leries. It time that they the 


18 


Saw 
light. 








Cortissoz on Art Criticism 


Royal Cortissoz, art critic of The 
Tribune, makes his first appearance as 
the conductor of the Field of Art de- 


partment in Scribner's Magazine in the 
December number and hereafter he is 


to contribute an article each month, His 
opening article is entitled “Some Dis- 
cursive Reflections on the Art of Art 


Criticism” in the course of which he 
defends the art critic against many of 
the charges that have been brought to 
bear on him, notably that he is a painter 
who has faiied, and also showing that 
a critic need not necessarily be a painter. 
In connection with this last point he 
cites the case of Dr. John C. Van Dyke, 
in his reattributions of works supposed 
to be by Rembrandt, as an example of 
the benefits of the detached viewpoint 
of a critic who is not a painter. Mr. 
/ortissoz has in his reflections one qual- 
ity that all art discussion would be the 





better for, gleams of apposite humor 








STUDIO NOTES | 





Hilda 


who 


Young, was awarded a 
medal at the Fontainebleau School of 
Fine Arts, has taken a studio in the 
Villa Sante, Gianicolo, Roma 29. She 


will continue her work in architectural 


design. 


\rmin O. Hansen has been appointed 
a member of the Milwaukee Art Com- 
mission by Mayor Hoan. 

Mrs. Albert Sterner will exhib‘t in 
her gallery a large group of drawings 
by Arthur E. Cederquist. 

The Public Library at 115th St. near 
7th Ave. is celebrating the 15th anni- 
versary of its founding by holding an 
exhibition of oil paintings by Jonas Lie 
and William Starkweather. Mr. Lie 


exhibiting some of his Panama pictures | 
his 


and Mr, Starkweather fourteen of 


announces that George 





1s | 


A Striking Work at the Academy 


“DREAMER” 





By TRUMAN E, FASSETT 





In the urrent exhibition of the Nationa feademy f Design 
This picture ts arresting because f its technique The bright red and blue of the 
girls gown contrast with the hadows of the rest of the painting. 
utdoor paintings. The exhibition will] lowing the talk there will be an exhibi- 
last through January tion by Corona Mundi, the International 
Robert W. Vonnoh arrived from a} Art Center, of old masters 
summer spent in France on board the Guy Wiggins has just returned to his 
Leviathan on Novy. 26. S. Sudbinin, the | Lyme studio after exhibiting in Aurora, 


Russian sculptor who gave his first show 
here at the Kingore Galleries last 
son, arrived on the same ship. 


SCa 


\lbert Bancroft, landscape painter of 
Denver, Colo., has been giving an ex 
hibition of his Rocky Mountain land 
scapes in the Hotel Cumberland, Broad 


way and 54th St., for several weeks 
In the course of his return trip he will 
give shows in St. Louis and Kansas 
City. 

Julius Rolshoven has taken a_ studio 
at 140 West 57th St 

Clara Weaver Parrish has returned 
from a year’s stay in Europe and has 
taken a studio in 67th St. 

Dean Cornwell has returned from a 
trip to England. His new studio is 
the Sherwood. 

Morris Hall Pancoast has been in 


vited by the Arts Club of Washington 
to give an exhibition there of his; paint 


ings of Cape Cod subjects. Mr. Pan 
coast recently returned from an exten- | 
sive motor trip through Maine, New| 
Brunswick and Cape Cod. 

Jes.ie Bayes, the. English artist who 
is holding an exhibition at Mrs. Stern- 


er’s Gallery, is in town for a few weeks. 


Detroit, Chicago 
Middle West. 

of United Arts 
3ellows will lec- 
series, on “A 
Ideas.” Fol- 


She expects to go to 
ind other cities of the 
The Master Institute 


general art 
of Abstract 


ture, in the 
‘onsideration 


St. Louis Artist’s 


in | 


Chicago and St. Paul, pictures being sold 
to prominent collectors in each of the 
three cities. The show later goes to 
Dallas, Texas. Mr. Wiggins is in Lyme 
for the winter. 

Wiegand his last year’s 
picture, “In Deep Woods,” to 
collector last week. 


Gustav sold 
\cademy 


a Western 


Dorothy Vicaji has just returned from 
a summer in England 








| OBITUARY 


| 
PENLEIGH BOYD | 


Penleigh Boyd, one of the most widely 
known painters of Australia, was killed 
in an automobile accident near War- 
ragul, Victoria. It was Mr. Boyd who 
arranged the exhibition of modern Ev- 
ropean art recently shown in Sydney and 
Melbourne. He was 33 years old. He 
had produced some distinctive work and 
had exhibited in every gallery of impor- 
tance in Australia, and also at the Royal 
Academy. At a recent exhibition of his 
pictures in London the first day’s sales 
amounted to a high figure. 





DANIEL WELLER 
Daniel Weller, 63 years of age, died 
at his home in Salt Lake City. He was 
| well known for his portraits. 
| 





Academ y Picture 





“LOVERS’ LANE” By TOM P. BARNETT 
In the current exhibition of the National Academy of Design 
A typical work by this well known St. Louis paintes He received honorable mentiwn 


at the Exhibition of American Painters and 


Sculptors at Chicago in 1922 
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Aiken’s Picture at the Chicago Show 


In the 





ESTATES DISPOSING 
OF ART FURNISHINGS 


Collections of Late Mr. 
and Late Mrs. Roberts 
Art 


Twe important sales of artsitic furni- 
ture and household embellishments have 
been announced for next week at the 
American Art Galleries, 30 East 57th St. 
One collection is that of the late Henry 
Dortic, of New York and Paris. The 
other is that of the late Ellen B. Rob- 
erts, of 520 Park Ave. 

The Dortic collection will be displayed 
for the public beginning today and will 
be sold on the morning and afternoon of 
Dec. 14 and the afternoon of Dec. 15, 
those dates being next Friday and Satur- 
day. Mr. Dortic was a successful banker 
and broker and retired from business at 
the age of 45 years and joined the 
coterie of artistic Americans in Paris, 
where he devoted his time to filling his 
house on the Champs Elysees with the 
objects which make up this collection. 
The furniture includes French pieces of 
the XVIIIth century, needlework chairs, 
screens in petitpoint, tulipwood cabinets, 
two Aubusson tapestry suites, a com- 
mode by Pierre Rousel and _ tulipwood 
and Renaissance walnut pieces by Das- 
There 


Dortic 
Sent 


to American Galleries 


son. are pieces of Hispano- 
Moresque and Italian faience of the 
XVth and XVIth centuries, including 


Castel Durante and Urbino plaques, two 
of which are enhanced with copper re- 
flects and vines of sapphire blue and are 
said to rival similar works in the Louvre. 
Other pieces are two vases by Fontana, 
French porcelains and bronzes of the 
XVIIth and XVIIIth centuries, five- 
color Chinese porcelains of the K’ang-hsi 
and Ch’ien-lung periods, armorial and 
other plaques, and three French cut crys- 


tal cuivre doré chandeliers of the 
XVIIIth century which were brought 
here intact 


Among the water colors and paintings 
collected by Mr. Dortic are examples by 
Charlier, Rowlandson, Diaz, De Keyser, 
Nicholas Bergham, Isabey, Jan de Heem, 
Marie Jean Buyeau, afterward Mme. 
Boucher ; Van Huysum, Van Goyen, Con- 
stant, Troyon, Ledeoux, Mme. Loire and 
Rigaud. There are also Vieux Paris, 
Flemish and Aubusson tapestries of the 
XVIIth and XVIIIth centuries and Asia 
Minor rugs. 

This collection is to be sold by order 
of the widow and other heirs. 

The sale of the property of the late 
Mrs. Roberts will take place on the 
morning of Dec. 11 and the afternoons 
of Dec. 10, 11, 12 and 13. The collec- 
tion is now on view. It consists of 
carved and inlaid walnut and oak furni- 
ture of the Tudor, Jacobean and Queen 
Anne periods including needlework and 
Brussels tapestry chairs, refectory and 
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Authenticating Paintings 
| 


Leading Living American Painters and Sculp- 
| authentication is entirely overcome. We gladly 


which the Artist has himself fully authenticated 
over his signature, the work of Art purchased. 
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“BOAT HOUSE, 
GLOUCESTER” 
By LOUIS 
WOLCHONOK 





This bit of New 
England scenery 4s 
on exhibition at the 


Ainslie Galleries. 


Coast of New England 














Chinese, Indian, Persian and Asia Minor 
rugs and carpets; Dutch, Spanish, Ital- 
ian, French and English paintings includ- 
ing portraits by Beechey and Sir Peter 
Lely; Italian, Persian and American 
faience; Staffordshire pottery, Chinese 
porcelains of the K’ang-hsi and Chien- 
Lung periods, Georgian Sheffield and sil- 
ver plate, early American, French and 
English clocks, twenty panels of Gothic 
and Swiss Renaissance stained glass and 
a host of other items. 


Reiza Khan Monif Collection 


Anderson Galleries, Nov. 30 and Dec, 1—Per- 
sian, Indian and Turkish miniatures, paint- 
ings, manuscripts, textiles and ceramics; 
total, $21,386.50 for 700 numbers. 
more important items: 

667—Turquoise-blue and black pottery jar, 
Persian, XIII century; J. S. Brown. ..$180 

687—Polychrome pottery bowl, Rhages, XIII 


The 


Big Sale of Period Furniture 


By order of Mrs. Burke Roche, who 
has sold her house at 23 West 53rd 
St., Edward P. O'Reilly will sell at the 
Plaza Art Auction Rooms, 5 East 59th 
St., all the artistic furnishings of her 
home together with other consignments 
including one from Mrs. Henry Walcott 
Gilbert, of this city. In the assemblage 
are many pieces of English, French and 
Italian period furniture. The sale will 
be held on the afternoons of Dec. 18, 
19, 20, 21 and 22, and the articles will 
be on view from Dec. 11. 


Sales at Christie’s Postponed 

LONDON—As a result of the gen- 
eral election in England, Messrs. Chris- 
tie, Manson & Woods have postponed 
two sales of objects of art. The collec- 








An century; Dr. G. F. Muller........... _- $250] *! ; ‘ Ate 

other tables, secretaries, chests, cabinets, | 688—Polychrome pottery bowl, Rhages, XIII tion of mezzotints belonging to Fritz 
; and laque chamber suites, Sheraton and ae WAR. Marlies. +. 0-5 ++5; 2 0eee ‘it Reiss, which was to have been sold on 
“PORTRAIT” By CHARLES A, AIKEN console tables, Chippendale card tables, Saar De Gor Muller...” ~-g425| Dec. 4 and 5, will be dispersed on Dec. 
Thirty-sixth Annual Exhibition of American Paintings and Sculpture at the gilded mirrors of the Georgian period, | 696—Sultanabad jar, Persian, XII-XIV cen- 18 and 19, while the modern pictures 
Art Institute of Chicago hangings of the XVIth, XVIIth and ttt H. Marks Farah es rete genses cons Gm and water colors left by the late Thomas 

Tht saling work will be remembered i he East. It was h zy conspicuously last TV 1ec edileur u ale 0U-— i urquoise-biue anc ac pottery fr i i 
. ee tga ational Juckuen antl oes ‘oeated at ‘ale bigeeiee genie. X\ ITTth centuries, needlework panels, pitcher, Persian, XIII century; Ss. Cook will be offered to" the public on 

g ‘ : . ; ‘ three Flemish Renaissance tapestries,| Brown .........sscscsccsscecessceecs $225| Dec. 10 instead of Dec. 7. 
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STENDAHL GALLERIES 


LOS ANGELES AND PASADENA 


Located in 


AMBASSADOR HOTEL and 
MARYLAND HOTEL 


Paintings by 
FRANK TENNEY JOHNSON 
GUY ROSE 
WILLIAM WENDT 


ALSON 8S. CLARK 
JOHN FROST 
ARMIN HANSEN 
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Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 


Choice Paintings by Old Masters. 


Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 


ae ee 


172 New Bond Street 
London, W. 1. 


Only Address 























A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 


| OLD MASTERS 


EXPERT ADVICE 


4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 





























(Established 1894) 





resden group of the best 
riod representing America 





J. NACHEMSOHN, 


13, OLD BOND STREET: LONDON, W. 1. 
and at COPENHAGEN & STOCKHOLM 


Telegrams: “Jacnachem.” 


including a large selection of 


4,Continental China, Furniture, Pictures, Miniatures, Gold Boxes 
FINE GOTHIC AND FRENCH XVIIIth CENTURY TAPESTRIES 


PRIVATE COLLECTIONS OF MINIATURES, ENAMELS, GOLD 
BOXES, OR SINGLE SPECIMENS PURCHASED FOR CASH 





Dresden group of the best 
period representing Asia 
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A Small Bronze That Expresses Much 


“MOTHER AND CHILD” 


In the current exhibition of the National Academy 
A small bronze which yet contains large structural quality. 





By CESARE STEA 
of Design 
There is tenderness and 


grace in the mother’s pose 








SALE OF PAINTINGS 


Four Days of Next Week to Be| Van Hoogstraaten’s Solution of | 
Devoted to Dispersal of the) 


| 


Works of the Various Masters 


One of the biggest sales of paintings 
of the early part of the art season will 
take place next week at the Metropolitan 
Art and Auction Galleries, 45 West 57th 
St., when S. G. Rains will dispose of 
works consigned to the galleries by the 


Mechanics and Metals National Bank, 
William H. Hyde, A. N. A.; Charles 


H. Parker and others. The sessions will 


be held on the afternoons of Wednesday, | 


Thursday, Friday and Saturday and the 
evening of Friday. 

Among the artists represented in the 
collection are Claude de Lorrain, Guer- 


cino, Poussin, Candermislene, Millais, 
Linnell, Ziem, De _ Neuville, Roybet, | 
Inness, Blakelock, Percy Moran, Hen- 


ner, Aston Knight and William H. Hyde. 
The pictures will be on exhibition on 
next Monday and Tuesday. 


Queen’s Account Books Sold 


LONDON —The book of household ac- 
counts kept by Queen Elizabeth before 
she ascended the British throne was sold 
at Hodgson’s for £360. This record of 
disbursements by one who was to be- 
come an outstanding figure in history is 
illuminating. Out of an income of 
£4,000 she managed to amass gold plate 
and “tables of wallnut-tree” and to ac- 
quire a Bible at the cost of one pound. 
There is no mention of costly raiment 
such as that for which she later became 
famous. 





Stamps Bring High Prices 

PARIS—With the resumption for the 
season of stamp sales at the Hotel 
Drouot high prices for individual pieces 
are again being paid. At a sale on 

ov. 8 a nine-kreuzer 1851 Baden stamp 
with an error in color of black on green 
instead of black on pink brought 120,000 
francs and a Spanish two-real stamp of 
1851 with an error in color brought 
92,000 francs. The total for the first 
two days of the sale was 1,750,000 
francs. ; 


'PEEPSHOW PICTURE 
AT METROPOLITAN, 


COMES ON MARKET 


in 
of Virtuosity 


the Problem 
An Exhibition 


| LONDON—Dutch painters of the 
| XVIIth century dearly loved virtuosity. 
| They were fond of depicting with meticu- 
|lous care the paintings massed on the 
walls of a picture gallery or studio, and 
it pleased them likewise to work out 
problems of perspective in the vista of 


Perspective 


|rooms opening one out of another. A} 


quaint example of such virtuosity is to 
come up at Christie’s on Dec. 14, when 
|a work by Samuel Van Hoogstraaten, a 
| pupil of Rembrandt, is to be sold. This 
| depicts, after the manner of a peepshow, 
|the interior of a Dutch home viewed 
from the hall. 

Through the peepshow aperture 
looks through the open doors of two 
rooms, reached by a passage. In one 
room a damsel lies in bed; in the other, 
a young woman reads a missive, while 
a gallant chats with her at a window. 

Hoogstraaten was the author of an 
erudite work on the laws of perspec- 


one 


done to illustrate his theories. Each de- 
tail is painted to scale. The picture is 
from the collection of the late Sir Henry 
Howarth. It measures 23 by 32 inches 
and is contained in a wooden cabinet. 


Gutenberg Bible Brings $60,000 


The Rosenbach Company, 273 Madison 
Ave., announce the sale of the Mazarin 
copy of a Gutenburg Bible for approxi- 
mately $60,000, the buyer being Carl H. 
Pforzheimer, 25 Broad St. This is a 
record price for a Gutenberg Bible. The 
copy belonged to Cardinal Mazarin and 
was purchased by Dr. Rosenbach at the 
sale of the Carysfort library in London 
last summer for £9,500. “The copy 
| bought by Mr. Pforzheimer,” Dr. Rosen- 
| bach said, “is the only perfect copy in 
| America of the first issue of the Guten- 
| berg Bible in an old binding. I predict 
that within the next ten years it will be 
| worth $100,000.” Henry E. Huntington 
| paid $50,000 in 1911 for his Gutenberg 
| Bible on vellum. 








tive, and it is supposed this work was | 


SHOW 30,000 OUNCES 
OF GEORGIAN SILVER 


| lection of Late Duke of Bruns- 
| wick, with Many Royal Pieces 

LON DON—When the Duke of Cum- 
berland assumed the title of Duke Ernest 
| Augustus of Brunswick at the time of 
| the war and retired to live at his castle 
| at Gmunden, Austria, he took with him 
a great of silver that had 
longed in part to Kings George I and 


be- 


amount 


| Il and in part had been amassed by him- 


| self. Practically the whole of this his 
toric plate was sold by the duke to 
Messrs. Crichton, of Old Bond Street, 


a short time before his death, and it has 


been brought back to London and is to 
be seen at the Crichton Galleries. 

All the pieces are engraved with the 
royal arms and were actually used by 
the Georges either when residing in 
Hanover, where they visited, or at Wind- 
sor, and in several instances the 


|essary a complete restatement of views | 
| respecting Coptic paleography. 


orna- | 


ments and pieces of tableware are exact | 


copies of plate used by the present royal 
family. Altogether some 30,000 ounces 
»f silver and silver-gilt are included in 
the quantity brought to London. In this 
are the Queen Anne toilet service made 
for Princess Augusta Sophia by Ben- 
jamin Pyne in 1711 and the set of twen- 
ty-four saltcellars and ten candlesticks 
made by Paul Lamerie’s father-in-law, 


Pierre Platel, in 1717, uique in size and | 


completeness. Many of the pieces are 
exceedingly plain in style, relying for 
their effect on beautiful proportions and 
workmanship. Among the more ornate 
items are huge candelabra made in 1814 
by Paul Storr in the rather pompous 
style of the day. 
he collection is remarkable not only 
for its massive size but also for the 
untouched character of its various sets. 
Auction Sales and Exhibitions 
AMERICAN ART GALLERIES 
(Madison Avenue, 56th to 57th Street) 
December 10, 11, 12 and 13, afternoons 
Jacobean and Georgian furniture, paintings, 
stained glass, rugs and other items of house- 


estate of Ellen B. Roberts. On free view. 


niture and 


Flemish and 
items from the collection of the late Henry 
T. Dortic. On free view. 

December 18 and 19, afternoons—Laces and 
linens from the collection of Pietro Catta 
dori, of the firm of Mme, Cattadori. On 
free view from Dec. 15. 

ANDERSON GALLERIES 
(Park Avenue at 59th Street) 


bronzes, Chinese 


nings—Part II of the library of John Quinn, 

of New York. On public exhibition. 

December 13, afternoon and evening—The 
library of a collector of the Middle 
On public exhibition. 

December 14 and 15, afternoons—Early Amer- 


Clara B. Fort, of Chicago, Ills. On public 
exhibition from Dec. 
CLARKE’S GALLERIES 
(42-44 East 58th Street) 
December 10, 11, 12, 13, 14 and 15, afternoons 
Antique Spanish objects of art, the prop- 
| erty of the Spanish Antique Shop. On 
public exhibition. 
METROPOLITAN ART GALLERIES 
(45-47 West 57th Street) 
December 12 and 13, afternoons; 
14, afternoon and evening, and December 5, 





December 10, 11 and 12, afternoons and eve- 


hold furnishing and embellishment from the | 


December 14 and 15, afternoons—French_ fur- | 
i porcelains, 
Aubusson tapestries and other | 


West. | 


ican furniture and objects of art collected | 


by Mrs. Caroline Coleman Duke, of Rich 

mond, Va. On public exhibition from 

Dec. 8. 
December 17, evening—The library of Mrs. | 


| 
| 


December | 


| 
| 


afternoon—Paintings by Claude Lorrain, 
|} Poussin, Millais, Ziem, Blakelock, De Neu- 
ville, Aston Knight and others. On _ exhi-| 
| bition Dee. 10 and 11. | 
PLAZA ART ROOMS 
| (5, 7 and 9 East 59th Street) 
| December 15, 18, 19, 20, 21 and 22, afternoons 


English, French and Italian period furni 
ture from the home of Mrs. Burke Roche and 





other sources. On pubiic exhibition from 
Dex ts 
| WALPOLE GALLERIES 
(12 West 48th Street) 
| December 14, afternoon—Books from the 
library of the late John C. Lalor, of New} 
York, and other sources. On view from 
| Dec. 10. 
VIENNA 
| In the former residential castle in 


| . . 
| Salzburg there has been opened a pic- 
ture gallery of importance, which is the 





| side of Vienna. At the outbreak of the 


colony in Salzburg has had a hard strug- 
gle to clear the rooms. More than a 
hundred canvases by old masters of the 
Italian and Flemish school, from the 
State collection and the collection of the 
Academy of Fine Arts in Vienna, have 
found here a beautiful home. Thus the 
town has been enriched by a new attrac- 
tion. The new foundation is adminis- 
tered by trustees, chosen from repre- 
sentatives of the “confederacy,” the 
“church” and the “country.” view 


PORTLAND, ME. 


“The Haylofters,” a new art society 
comprising. more than forty members, 
has just opened a studio at 757 Congress 


— [4 





and water colors has been installed. The 
officers are: Francis O. Libby, director; 
William Thompson, secretary, and Charles 
B. Cook, treasurer. The exhibition was 
inaugurated by a tea. It will be fol- 
lowed by a_ showing of thumb-box 
sketches. 





revolution official bureaus were estab- | 
lished in the beautiful old _ building 
(erected in 1592-1724) and the artists’ 


only prominent Austrian collection out- 





St., where an exhibition of oils, pastels | 
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LONDON 


Students of Coptic literature are wax- 
ing enthusiastic on the subject of Pier- 


|pont Morgan’s generous gift of Coptic 


Crichtons, of London, Have Col-| 


manuscripts to the British Museum. A 
number of these, dating back to the| 
IXth century, are such as to render nec- 


Included 
among the manuscripts are several books 
of the Pentateuch, collections of early | 
hymns, homilies proper to the Church 
Fathers of the [Vth and Vth centuries, 
and indeed documents relating to prac- 
tically every department of ecclesiastical 
lore. Printed editions of the texts are 
being prepared, and Professor Hyvermat 
is drawing up a complete catalogue of 
the collection. 

There is something 
dant about the view 
Toulouse-Lautrec, and illustrated in the 
etchings and lithographs by him, now 
yn view at the Independent Gallery, 7 a 
Grafton St., W. According to this ob- 
servant, though admittedly pessimistic 
artist, the frequenters of cafés and music 
which 


particularly mor- 
of life taken 


halls are of a gross sensuality, 
the veneer of ordinary civilized exist- 
ence barely suffices to conceal. So far 


as actual technique is concerned the ef- 


fects, gained by the slightest of means, 
ire amazing in their skill and sureness 
of touch. Even if one does not agree 
with Lautrec in his estimate of modern 
mankind, one cannot deny him respect 
as a wonderful master ot medium. 


At the Society of British Artists, now 
holding an autumn show, one finds water- 
color work predominating over oils, and 
assuming at the same time more ambi- 
tious dimensions than as a rule are ac- 
corded it. However, in spite of this 
predominance, the best work is still to 
be found among the oils. Solomon J. 
Solomon, who is president of the 
ciety, sends a particularly excellent por- 
trait, painted in the sensitive style which 


SOo- 


by | 


first gained him recognition, but which 
of late has been wanting in the greater 
part of his portrait work. Dorothea 
Sharpe makes a feature of children’s 
themes and succeeds admirably in em- 


|phasizing the salient charm of adoles- 
cence and babyhood. George Drink- 
water shows us how he thinks a the- 


atrical portrait should be attacked in his 
“Miss Cecily Byrne as Mary Stuart,” 
which, though capably painted, gives but 
slight idea of character. Altogether the 


exhibition cannot in any way be said 
to be representative of British art. 
The excavations on the site of the 

City of David, Jerusalem, have not 


brought to light many objects relating 
to domestic life, but one’s sense of humor 
appreciates the fact that among the smaller 
antiques so far unearthed are a number 
of money boxes in pottery, eloquent testi- 
mony of Judaic thrift. 

It has long been the aim of the pas- 
tellist to invent some method by means 
of which the brilliant, as well as the 
subtile effects in pastel drawing may be- 
come immune from risk of damage both 
by rubbing and by contact with the damp 
of the atmosphere. This end has now, 
it is believed, been achieved by a Bristol 
artist, W. Davis, who has developed a 
method of employing both crayons and 
paper, impregnated with size. When fin- 
ished, the pastel is boldly immersed in 
water and then dried off by the help 
of a moderate degree of artificial heat, 
the paper being kept flatly laid the while 
on a sheet of clean, dry parchment. In 
the course of the process, the colors are 
of the 


fixed by means dampened size 
and neither moisture nor mildew will 
then affect them. —L. G.-S. 


Jackson Bust for Hall of Fame 
NASH VILLE—The Ladies Hermitage 


Association has decided to provide a 
bust of Andrew Jackson to be placed 
in the Hall of Fame, New York Uni- 


versity, next May. 





ASG 


iS} Auction 


Phones 
Plaza 
2580-2165 


tN Metropolitan Art 


AUCTIONEERS 274 APPRAISERS 
45-47 WEST 57TH STREET, NEW YORK 





Galleries 


INC 





New York, Charles H. 


** The Blackberry Gatherer” 


Exhibition, Monday & 





WILL SELL AT UNRESTRICTED PUBLIC AUCTION 


A Magnificent Collection of 


OIL PAINTINGS 


By Order of the Mechanics & Metals Natl Bank 
Mr. William H. Hyde, A.N.A., of 829 Park Avenue, 





The Paintings embrace the works of Claude Lorrain, Guer- 
cino, Pouissin, Candermislene, Sir John Millais, John Linnell, 
Bargue, Ziem, A. de Neuville, Roybet, George Inness, Blake- 
lock, R. C. Minor, Percy Moran, J. J. Heinner, Aston Knight, 
H. P. Smith, William H. Hyde and other celebrated artists. 


Sale Days: 


Wednesday, Thursday, Friday and Saturday 
December 12th, 13th, 14th and 15th at 2 p. m. each day 
also Friday Nighmt, Dec. 14th at 8:15 o’clock 


S. G. RAINS, Auctioneer 


Parker and Others 


by Sir John Millais 


Tuesday, Dec. 11 & 12 
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FEARON GALLERIES, Inc. 





of Prominent 


Coming! 


NOWELL PORTRAITS 


also 


Arthur Trevethin Nowell’s Recently Completed 
Portrait of KING GEORGE V 


Exhibition Open to the Public December 7th 


New Yorkers 





26 West Fifty-fourth Street 





- New York City 




















BERLIN 


There is no doubt of the necessity 
of no-jury exhibitions. The great dan- 
ger is the ease with which every faker 
is able to get into such exhibitions. This 

in the Berlin no-jury show 
is fall which is housed, as usual, 
in the Glaspalast. A circuit through the 
huge and icy halls, tae walls of which 
are covered with hundreds of pictures, 
is an unpleasant task even for the art 
enthusiast. The committee has this time 
not even taken tne trouble to separate 
the different “isms,” the result being 
confusion of good and bad, of Modern 
and Conservative, or academic. Fortu- 
nately some of the rooms at least are 
given up to one artist or to a homo- 
geneous group. This is the case with 
the Bauhaus (artists’ guild) of Weimar, 
which displays the works of its prom- 
inent members: Kandinsky, Klee, 
Schlemmer, Feininger, Marks, Muche, 
Moholy-Nagy. he endeavors of these 
artists in the line of abstraction are well 
known. The fantastically useless con- 
trivances by C. Braun, made of wood 
and colored paper and set in movement 
by electricity, were described on the oc- 
casion of the last exhibition. 

Sascha Stone, of New York, shows a 
plastic work, which is influenced by 
Archipenko’s early cubistic experiments, 
being composed of metal sheets and 
wire. The whole is called “Dancer.” 
Among the pictures with realistic fea- 
tures those by Otto Dix are decidedly 
the most interesting. A whole room is 
devoted to his works. The posthumous 
works by Konrad Westermajer and Hed- 
wig Weiss are united in one room. Both 
were young when they died. Weiss’ 
fresh and unsophisticated manner is dis- 
tinguished by much charm, while a Wes- 
termaier has a bold and sure touch. A 
talented painter of decorative murals is 
Paul Voelker. Simplicity which is 
rather academic and not animated 
enough to convince, is manifest in Her- 


mann Huber’s canvases. Water colors 
by E. Waske are done in his dashing 
outdoor manner. Sculptures by Kolbe 


are full of life and movement. Lili Craf 
exhibits plastic works in wood. There 
is individuality in O. Krischer’s figures. 
Abeljanz shows massive nudes, true rep- 
resentatives of solid earthliness, 

The modern annex of the National 
Gallery is the former crown prince’s pal- 


ace in Berlin. Director Justi endeavors 
to foster the work of young artists. 
Water colors and drawings from the 


Ruhr by Feliy Mueller deserve wide at- 
tention as they are manifestations of a 
strong individuality. Being the son of 
a workman, he gives all his sympathies 
to the lower classes and depicts their 
life among the huge factories and mines 


with the understanding of a_ kindred 
soul. But this is not mere polemical 
painting. This passionate searching af- 


ter truth embraces every living creature. 
Among the new acquisitions in this gal- 
lery is a_ still life by James Ensor. 
Among several works given to the mu- 
seum by W. Rathenau’s mother in com- 
memoration of her son, the most striking 
is a landscape by Erich Haeckel, 

lhe gallery Moeller has published a 
number of graphics, which are exhibited 
in the show rooms of the firm, together 
with water colors by Max Kaus and I. 
Aschheim. The gracile stiffness of O. 
Mueller is always attractive, Felix Mesek 
endeavors to master the human figure, 
Max Kaus is poignant through his bold 
and sure manner, as his water colors 
and oils prove. Willi Jaekel’s symbolical 
head called “Contemplation” is given 
with a few strokes of great precision 
and nervousness. Emil Bizer reminds 
one of Edward Munch and attracts new 
interest; an emotional current runs 
through the lines of his prints, which 
speak to both soul and sense. The water 
colors and drawings by I. Aschheim are 
very pleasing and almost impressionistic. 

Through the donation of R. H. Ward 
and Mr. Nicholson, of London, the 
Print Room in Berlin has come into the 
Possession of four valuable drawings: 
“Drunken Bacchus” by William van 
Micris, “River Landscape” by Simon de 


Viieger, and two drawings by Rowland- 
SO As the institution no longer ob- 
tains national funds, it depends on the 
gcuerosity of art patrons to enlarge and 
Improve its collection. —F. T. 





PARIS 


The predilection—it might almost be 
called exclusive—that the American 
artists manifest for Paris is as lively 
as ever. The number of American stu- 
dents who follow the ciasses at the 
Ecole des Beaux Arts, and tne art 
courses of the many studios in tne Ras- 
pail Quarter, the works of American 
artists that make up a considerabie pio- 
portion of the exhibits at tue ditterent 
salons, and finaliy the frequent exhipi- 
tions given by American artists in the 
Parisian galieries, are abundant proof. 

The number ot tnese exhibitions nas 
been, during the present month, particu- 
larly high. Handling them in order of 
date, the first took place at Knoedlers 
and was a collection of landscapes by 
William H. Singer, Jr. It comprisea 
fifty-two pictures, all of Norway, and 
revealed this country to us under a very 
seducive aspect. It is certainly the 
Promised Land for landscape painters. 

Provence and Brittany form tne two 
principal themes of the paintings of 
Gale Lurnbull (American Art Associa- 
tion). The beautiful landscapes of 
Provence, composed so naturally, witn 
their fine old olive trees and their pic- 
turesque villages climbing up the hill- 
sides, have found an interpreter in this 
artist at once intelligent and thoughtful. 
He thoroughly understands their essen- 
tial character and their beauty. His ro- 
bust draughtsmanship and his solid color 
lend a seriousness to his work, with the 
result that they have met with a very 
favorable reception. 

Mr. Turnbull (whose exhibition .com- 
prises also some very characteristic water 
colors and etchings) is leaving shortly 
for America, where he will hold several 
exhibitions of his works, and in particu- 
lar in New York and Los Angeles. 

The major part of the pictures which 
formed the exhibit of Bion Barnett at 
Devambez’s Gallery were Corsican land- 
scapes. It was a pity that more than 
half of the works appearing in the cata- 
logue were not on the walls. Mr. Bar- 
nett has the real temperament of the 
landscape painter, and has a real gift 
for producing air effects. 

The exhibition of the paintings of Mr. 
and Mrs. Brewster, two other Americans, 
at the Chéron Gallery, rue La Boétie, 
reveals ideals quite other than those of 
the major part not only of their com- 
patriots, but also of their contemporaries. 
For the greaer number of artists today 
art, in effect, limits itself to the repro- 
duction of the outer world, and more 
often in its most trivial manifestations. 

However, from time to time, there 
arises an artist with a spirit above the 
ordinary level who demands that art 
shall have a signification beyond the mere 
reproduction of form and color, and 
among such we find Gustave Moreau, 
Puvis de Chavannes and Gauguin. It 
is to this category of artists animated 
by a high ideal that E. H. Brewster 
and Mrs. Achsah-Brewster belong. 
These two artists are differentiated from 
their fellow artists by the fact that they 
prefer the gardens of Ceylon to the 
chimneys of New York, and Sicily to 
Bougival. Many will blame them who 
at the bottom of their hearts would pre- 
fer a villa at Sorrento to one in the 
Parisian suburbs so beloved of Mr. 
Viaminck, but those are things which 
the snob of today would never admit. 
Mr. and Mrs. Brewster have a faith, 
also, in the beauty of living forms, the 
charm of free action, the grace of youth, 
the dignity of a beautiful body, the sov- 
ereign majesty of a sunset on a Sin- 
galese seashore; but they also know how 
to find beauty in a humble animal, as 
is proved by the beautiful composition 
of Mrs. Brewster representing a little 
Italian donkey toiling up a hill followed 
by a slender young girl, both executed 
with rhythm and perfect comprehension, 
or by “The Sailor” by Mr. Brewster, 

Although they each have their own 
individual expression and their separate 
personality, and although it would be 
impossible to confuse their work, these 
two artists are united by a perfect sym- 
pathy, which makes them in a certain 
way the complement one of the other. 
Moreover their ideals and their sense 
of beauty are coupled with a solid tech- 
nique and a firm knowledge of the laws 
of painting. —H. S. C. 
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LOS ANGELES 


The fourteenth annual exhibition of 
the California Art Club, held at the Los 
Angeles Museum, has been hailed by all 
art appreciators as the finest showing of 


local painting ever presented to the Los 
Angeles public. Edouard Vysekal’s dar- 
ingly conceived composition “Costume, 
Life and Still-Life,” and Carl Oscar 
Borg’s picture, “The Horst Pasture,” the 
prize winners, are only two of many ex- 
ceptionally good canvases. Jean Man- 
heim showed “Ihe Interlude” and Clar- 
ence K. Hunkie sent “Knitting.” Ros- 
coe Shraaers “Woodcutters in the 
Hills” was particularly worthy of no- 
tice. Alson Clark was represented by 
one of his Mexican paintings, ‘Early 
Morning, Saint Angel,” blue shadows 
and yellow tught on old walls. 

Harold Schwartz was the outstanding 
sculptor. His “Melpomene, Muse of the 
Drama” is an exceptionally fine example 
of simple mass and subtle line, true 
sculpture, executed in the block and re- 
maining true to its medium. Julia 
Bracken Wendt showed a portrait bust 
of Frank S. Gaggett, former director of 
the museum, wnich wa; donated to the 
institution by Mrs. Edward ~ Doheney. 
Ella Buchanan exwibited a small figure. 

In his exhibition at tne Ebell Club, 
Clyde Forsythe proves himself a rapidly 
growing landscape painter. He over- 
states rather than understates—a healthy 
fault—and his love for the great sweep 
of desert forms and colors is unmistak- 
ably felt in this group of paintings. 

Loren Barton shows a collection of de- 
lightful drawings in color in the print 
room of the Los Angeles Museum. She 
was awarded the first prize in black and 
white at the Arizona State Fair for her 
drypoint “Manuel,” and Ralph Pearson 
came second with “Duran Chapel.” Jean 
Mannheim was given first prize in oils 
for his “Incoming Tide,” and two other 
Southern Californians, Benjamin C. 
Brown and Karl Yens, were awarded 
honorable mention. 


At the Southwest Museum’s exhibi- 
tion, Jolin Frost, who won _ second 
prize, was also awarded the popular 
prize. Thelma Paddock Hope, Jean 


Mannheim and Donna Schuster received 
honorable mention. 

The Stendahl Galleries, Maryland 
Hotel, Pasadena, announce an exhibition 
of Orrin White’s recent pictures from 
Mexico. This painter is rapidly becom- 
ing a great favorite and such an an- 
nouncement stirs a wave of interest in 
this section. 

At the new Arcadian Annual Exposi- 
tion held at the flying field at Arcadia 
near Pasadena, a splendid group of 
paintings by local painters together with 
etchings supplied by the Print Makers 
of California proved a popular exhibit. 
The cash prize for a work in oils went 
to Roscoe Shrader for “At the Door,” 


the water-color prize to Loren Barton 
for “Fruit Market,” and the etching 
prize to Arthur Millier for “Clothes 
Lines.” Harold Shwartz was awarded 


the prize for sculpture for his “Foun- 
tain Figure,” and a silver cup for the 
best art work went to Loren Barton. 
William Wendt occupies a unique po- 
sition among California landscape paint- 
ers. No artist feels more profoundly 
about the hills, mountains, and oaks of 
the country which for so many years 
has been his home. The Stendahl! Gal- 
leries are holding a “preview” of about 
fourteen of Wendt’s most recent pictures 
at the Ambassador Hotel. The first im- 
pression they give one is of the love and 
religious veneration this man_ brings 
both to nature and his work. “I lifted 
mine eyes to the hills” is a masterpicce— 
a vertiable California symphony. Green, 
rolling hills, far blue peaks, purple earth, 
and cloud shadows passing over all. 
“Autumn Day” is particularly good in 
russet and green, and above, the sombre 
range of foothills. Other fine things are 
“Eucalyptus,” “Along the River Bed.” 
“The Green Earth” and “Mountain 
Meadows.” —Arthur Millier. 


NASHVILLE 


A feature of the annual winter exhi- 
bition conducted by the Nashville Art 
Association is a group of twenty-seven 
canvases by Victor Charreton loaned by 
the Dudensing Galleries, New York. 
Among the other exhibits is a portrait 
by Haskell Coffin of his wife, Frances 
Starr, the actress. 





PORTLAND, ORE. 


An oil portrait of George H. Burnett, 
justice of the state Supreme court, has 
been completed by Sydney Bell. The 
portrait will be presented to the state 
by the State Bar Association, the plan 
being ultimately for it to hang in the 
Statehouse at Salem. 





KANSAS CITY 


The “no name—no title” group of 

sketches by members of the Kansas City 
Society of Artists, which has been on 
exhibition at the Hug Galleries, has been 
sent on a tour through a number of 
cities in the Southwest, including Mc- 
Pherson, Kan.; St. Joseph, Mo.; Smith 
Center, Kan.; Sabetha, Mo., and Mo- 
berly, Mo. Sketches have been contributed 
by members including Messrs. McMor- 
ris, Bailey, Ketcham, Rosenbauer, Misses 
Henry, Miller, Kibbey, Olson, Mesdames 
Massey-Holmes, Mrs. P. T. Bohen, Mad- 
sen, Warren, and Mr. and Mrs. ‘lolson. 
[he particular feature of this show is 
the fact that no titles or names were 
listed and the price of $55 set for each 
sketch. Mr. ‘Yolson, who is president 
of the society, is instructor in illustra- 
tion and composition at the Kansas City 
Art Institute. 
G. Leonard Woodruff, painter of Cali- 
fornia fruits, has opened a studio in 
Kansas City. Mr. Woodruff is located 
in the Hotel Muehlebach, and will ex- 
hibit a group of paintings at the Findlay 
Galleries in January. 

_Howard L. Hildebrandt’s “The Gypsy 
Girl” is among tne outstanding canvases 
of the present exhibition at the Kansas 
City Art Institute. A blue and gold pre- 
dominating color scheme, with red in 
the hair and beads makes this a dis- 
tinctly decorative portrait from a color 
standpoint. The work is included in the 
collection of representative oils by the 
Allied Artists of America, whose head- 
quarters are in New York. 

Miss Elsie Hoelzel’s picture, “A 
Scotchman,” exhibited two years ago at 
the Art Institute, has been purchased 
by Oscar Jacobson, professor of art at 
the University of Oklahoma. 

Eight wood blocks by Leroy D. Me- 
Morris were accepted by the National 
Academy of Design for the winter exhi- 
bition. 





CHICAGO 


For the fourth annual Norwegian- 
American art exhibit at the Chicago Fed- 
eration Club the jury of awards’ con- 
sisted of Gerald Frank, Samuel Kennedy 
and Jo.eph L. Hempstead. The State 
Bank of Chicago prize, $100, was voted 
to Bjarne Strand on the strength of five 
paintings ; the Norwegian-American Line 
prize, $50, to Arild Weborg, who showed 
four paintings; the Norwegian National 
League prize, $50, to Olaf Brauner’s 
painting, “The Sea Gulls”; the Dr. Nels 
Remmen prize, $50, to Lars Haukaness, 
who showed three canvases, and the 
Equitable Securities Company prize, $25, 
to Sigvald Asbjornsen. 

Gordon Ertz, a Chicago painter of the 
Modernist school, held an exhibition of 
his work at the Jean B. Griffee studios 
Nov. 30. 

Will Hollingsworth, a Chicago artist 
and writer on art, who has been abroad 
the last year, has sent back sketches in 
oils from Paris of Parisian streets and 
buildings. Mr. Hollingsworth’s work is 
of a high order as appears from the loan 
exhibition of these pictures in the Thomas 
Whipple Dunbar galleries at Ackermann’s. 


ART IN AMERICA 


The following important illustrated Articles 
dealing with PICTURES AND WORKS OF 
ART IN AMERICAN COLLECTIONS, both 
Public and Private, have appeared in the Buru- 
(NGTON MaGazine, Copies of these issues may 
be obtained at two dollars each, except Num- 
bers 152, 158 and 170, which ave one dollar 
each, 
American Sheffield Plate, E. Alfred Jones..170 
Burgundian tapestries in Metropolitan Mu- 
_Seum, New Yors, G. L. Hunter........ 57 
Cassone Fronts in American Collections, 
William Rankin 40, 43, 45, 47, 50, 53, 55, 56 
Chinese stone sculnture at Boston, F. W. 
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Collection of Mr. John C. Johnson of 
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Colonial Silver at Boston, F. J. Mather, Jr. 42 
Mr. Morgan’s Byzantine plate and oe 
from Cyorus, O. M. Dalton.....:...... 48 
Byzantine enamels in Mr. Pierpont 
gan’s Collection, O. M. Dalton, 
; ; 109, 110, 111, 112, 113 
Pictures by Winslow Homer in Metropoli- 
tan Museum, New York, Keystone Cox.. 56 
Pictures in American private Collections, 
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Pottery of the hither Orient in the Metro- 
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Ryder, Albert. P., Art of, Roger Fry 
Scipio tapestries now in America, G. L. 
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Sung and Yuan wares in a New York Ex- 
hibition, R. L. MDs op uecdahbse ows < 132 
Trecento pictures in American Collections, 
Osvald Siren............ ee 
Venetian Renaissance busts in the Widener 
Collection, Philadelphia, Wilhelm Bode.. 56 
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A Classified List of Articles will be sent on 
request. 
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CLEVELAND 


Henry G. Keller’s oils and water colors 
from Spain, some forty in all, on exhi- 
bition at the School of Art, are creat- 
ing a distinct sensation. This versatile 
artist has shown many landscapes, ani- 
mal paintings and still-life pictures which 
have been extolled, but not until he was 
free to seek out the unusual subjects 
in each of these fields to be found in 
Spain did he have material for an ex- 
hibition comparable to the present one. 

The museum has opened a five weeks’ 
exhibition of woodcuts from the English 
Society of Wood Engravers and pre- 
sented Dr. Frank Weitenkampf, of the 
Division of Prints of the New York 
Public Library, as guest of honor and 
speaker in connection with the display. 
lhe display is sent out by the Carnegie 


Institute and includes representative 
work from such contemporary artists as 
Ethelbert White, Ludovic Rodo, Gwen- 
dolen Raverat, Marguerite Pilkington, 
Sydney Lee, Philip Hagreen, John Nash, 
E. M. O’Rickey, Robert Gribbing, Eric 
Dalgleish and many more. é 

‘Ihe Cleveland Society of Artists’ an- 
nual auction will be held at the School 
of Art on Tuesday evening, Dec. 18, 
when pictures and other art works con- 
tributed by the members, after the Sal- 
magundi Club pian, will be sold in the 
interest of the building fund. 

The Women's Art Society is holding 
a Christmas display in its studio in the 
Gage Gallery. Nima V. Waldeck and 
May Ames contribute oils; Elma Smith, 
water colors; Babette Johannesberg, min- 
iatures. 

‘Lhe School of Art Sculpture studios, 
of which visiting foreign commissions 
have asked blue prints, and which sculp- 
tors such as Anna Hyatt, Karl Bitter 
and Lorado Taft have recommended as 
models for similar institutions, are now 
increased in efficiency through a new 
lighting system planned by the dean of 
sculpture, Hermann N. Matzen, and in- 
stalled by Nela Park experts. The new 
lights will make it possible to do equally 
good work day or night, in clear, cloudy 
or snowy weather. Special lighting 
illuminates the model in the life-class 
studio. The students are now making 
larger models than before. A _ bronze 
bust of Mr. Matzen, done by one of 
his students, Joseph Motto, has been pur- 
chased by the trustees and presented to 
the school. The bust received honors 
in the annual exhibition of Cleveland 
Artists and Craftsmen last May. Mr. 
Motto is now in Italy doing further 
studio work and visiting the galleries. 

The museum has announced the pub- 
lication of an illustrated volume entitled 
“Japanese Sculpture of the Suiko 
Period,” by Langdon Warner, which will 
leave the Yale Press Dec. 15. Mr. War- 
ner began the book when in Japan as 
Sheldon fellow of Harvard University 
and finished it while there to make a 
preliminary survey for an expedition un- 
dertaken for the Cleveland Museum. He 
is now in northern China, on the edge 
of the Gobi desert. As fellow of the 
Fogg Museum for Research in Asia, the 
Orient will claim his activities for a long 
time. 

The museum has bought four drawings 
from the current exhibition of modern 
work. They are Bellows’ “Man on a 
Raft” and two dogs from the same 
hand; Kenneth Couant’s “West Front 
of Durham Cathedral” and “Temple of 
Concord at Givgenti.” 

Caroline E. Coit has been showing 
twenty bright and decorative Venetian 
water colors at George W. Bierce’s East 
End Gallery. They are charming pre- 
sentments of a Venice of plazas, walled 
gardens, markets and street scenes, and 
are for the most part a change from the 
city of lagoons and narrow waterways. 
Flowers, trees, crowded pavements, with 
ancient walls and brilliant blue sky as a 
setting, give an aspect of Venice familiar 
to the tourist but rarely seen in pictures. 

Henry G. Keller, back from fourteen 
months abroad, most of which were spent 
in Spain, is opening an exhibition of 
water colors and oils in the gallery of 
the School of Art, where he is a de- 
partment head. —Jessie C. Glasier. 





THE\ART NEWS 
PHILADELPHIA 


In the annual water color exhibition 
at the Pennsylvania Academy the Phila- 
delphia prize of $200 for the strongest 
group was awarded to Frank W. Ben- 
son for his rendering of still life and 
forest trees. The Charles W. Beck, Jr. 
prize of $100 for the best work which 
has been reproduced in color was awarded 
to “Along the Quay” in charcoal and 
water color by Nat Little. The Dana 
medal for boldness, simplicity and frank- 
ness irrespective of subject was awarded 
to the group by Charles H. Woodbury 
which occupied the wall of honor. The 
jury was composed of Hilda Belcher, 
ii Frank Copeland, John R. Frazier, 
NV. A. Hofstetter, Wilmot E. Heitland 
and M. W. Zimmermann. 

The same jury awarded the Charles 
M. Lea prizes in the annual competition 
at the Pennsylvania Academy of draw- 
ings on white paper of the human figure 
executed in black-and-white with pen 
and ink, pencil, or hard crayon. Stu- 
dents enrolled in any American art 
school are eligible. Luigi Spizzirri won 
first prize, $200; second prize, $150, went 
to Edwin B. Rosskam, and third, $100, 
to Eleanor B. Beckham, of the Corcoran 
School of Art, Washington. 

At the Fellowship Gallery, 1834 Arch 
St., is an exhibit of the work of the 
winners of the Cresson scholarships from 
Europe. In oils, the figure and landscape 
pictures by Meyer H. Raditz and the 
Hessen, Dutch, and German landscapes 
by John N. Fossler contrast with the 
bold, full brush strokes of Francis 
Speight, who has already sold his sketch, 
“Along the Seine.” Another work sold 
is the pencil pattern “Houses on the 
Arno” by Margaret Brisbane. Harry M. 
Kidd has caught the spirit of Paris espe- 
cially in “Leda,” there is motion in his 
“Gondola” and sensitive water color in 
“La Baigneuse.” Other exhibitors are 
Paul Gill, Pete Boyle, Marion King, 
William Bracken, Francis Boyle and 
Barbara Webster. 

George Harding executed the mural 
painting in the new Corn Exchange Bank. 
He spent much time studying his sub- 
ject in the cornfields. Mr. Harding is 
now completing a mural for the new 
theatre at Eleventh and Market Sts. 

Arthur Carles has executed the murals 
for a local theatre which will be opened 
in the near future. 

Leonid Gechoff, a Russian, is exhibit- 
ing oils, pastels and crayon drawings at 
the Graphic-Sketch Club. The works 
are of the landscape of Java and Cali- 
fornia from which the artist has just 
come. 

The Print Club is showing old Italian 
prints from the collection of FitzRoy 
Carrington. 

At McClees Galleries the Philadelphia 
members of the National Association of 
Women Painters and Sculptors are hold- 
ing an exhibit, to continue to Dec. 24. 
The canvases are moderate in size, of 
decorative value, with a wide range in 
subject. M. Elizabeth Price, chairman 
of the interstate jury, is an exhibitor, 
the list of which includes Cora S. 
Brooks, Theresa Bernstein, Mary Butler, 
Ethel deT. Benners, Isabel Branson 
Cartwright, Constance Cochrane, Mary 
R. Farrell, Fern I. Coppedge, Katherine 
Corson, Nancy Ferguson, Juliet White 
Gross, Lucile Howard, Susette S. Keast, 
Laura S. Ladd, Mary Townsend Mason, 
Marion MacIntosh and Helen K. Mc- 
Carthy. 

Thirty-two canvases are on view in 
the Academy of Music under the aus- 
pices of the Art Alliance. The display 
covers a wide range. There are four 
portraits, “Miss Joy Drew-Bear” by Wil- 
liam G. Krieghoff, “Mrs. R. Tait Mac- 
Kenzie” by Albert Rosenthal, “Phyllis” 
by Alice Kent Stoddard, and “A Spanish 
Lady” by Julius T. Bloch. In flowers 
Cora S. Brooks, John Dixon and Mary 
Townsend Mason interpret asters and 
orchids. Philadelphia subjects are lim- 
ited to “The Horse Show” by Paulette 
van Roeckens, “Independence Hall” by 
Anne Fry Smith, and “Rittenhouse 
Square in Early Spring” by Marris Hall 
Pancoast. Others represented are Edith 
M. Mann, Fern I. Coppedge, Fred Wag- 
ner, Elizabeth F. Washington, Susette 
Keast, Mildred Miller, Ethel Warwick, 
Wuanita Smith, Harriet Lord, Katherine 
Farrell, Mary F. Andrade, Edith Mc- 
Murtrie, Florence Tricker, Ada C. Wil- 
liamson and N. Rudolph. 

The Princess Alexandra Victorie, of 
Scheswig-Holstein, is exhibiting a series 
of water colors at the Three Arts Club, 
many of which are from the collection 
of Mrs. Ethel Trevor Crookes. They 
are large in size and adapted for in- 
terior decorations using such subjects as 
“Interior, the Palace of Posen.” 

The water colors of Winstow Homer 
from the collection of Dr. George Wood- 
ward now at the Art Alliance show great 
sweeps of surf, or schooners sailing 
calmly intosport at Gloucester. In the 
same gallery are several scenes of San- 
tiago, Cuba, and Nassau in water colors 
by John S. Sargent, loaned by the 
Brooklyn Museum. Interpretations of 
Venice and Moorish Africa by Sargent 
are also shown. —Edward Longstreth. 





GALESBURG, ILL. 


The first annual exhibition of the 
Galesburg Art League was held at Whit- 
ing Hall. Paintings by Frank V. Dud- 
ley and Oliver Dennett Grover were 
among those shown. 
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DETROIT 

The Society of Arts and Crafts has 
opened a large and interesting exhibit 
of British Industrial arts 
England last summer by 
Plumb, the secretary. 

Decorative panels in oil by Karoly 
Fulop, of New York, have been installed 
on the first floor of Himelhoch’s new 
Batiks by Mr. Fulop were one 
He has a bold, 


original sense of design and color. 


collected in 


Miss Helen 


store. 
of last season’s exhibits. 


The third annual exhibition of the 
Thumb Tack Club of Detroit will go 
on view at the Institute Dec. 10. The 


exhibition which the club puts on every 
year shows the work of town architects, 
and representative drawings and photo- 
graphs from leading architects about the 
country. An _ elaborate book is 
printed and distributed. 

At the Hanna-Thompson Galleries 
work by a group of American artists is 
being shown. It is a rather catholic 
group, including such diversities as 
Davies and Hudson, Henri and Sargent. 

The Scarab Club is holding its pre- 
Christmas exhibition and sale of small 
paintings, wood cuts and prints. 

The Detroit Museum of Art Founders 
Society has just given a picture by An- 
dré Derain to the Institute of Arts. The 
picture is of a cream-colored vase upon 
a white table cover and in the vase are 
fresh blossoms in pastel shades, ranging 
from yellow and amber to the cooler 
tones of a French gray-blue. 

The Institute of Arts has received as 
a gift a landscape by Inness, painted in 
his best period, about 1892. It was pre- 
sented by the children of the late Henry 
B. Ledyard: Baroness von Ketteler, 
Henry Ledyard and Hugh Ledyard, and 
hangs, for the present, in the place of 
honor on the second floor, just off the 
Scripps Gallery. 

The Carper Galleries are showing re- 
cent acquisitions which include two X Vth 
century Chinese paintings and French 
paintings by A. André, G. Loiseau, 
Lhermitte, Corot and Menard. An ex- 
hibit of Louis Kronberg’s pictures will 
be held at Carper’s later. 

Important additions have been made 
to the children’s museum at the Insti- 
tute. Peasant weaving, silk and textiles 
from the William Morris looms in Lon- 
don; costumes, pottery, wood carving and 
innumerable objects of other kind ob- 
tained by the curator abroad last summer, 
are now installed for the delight and in- 
formation of the children who visit the 
Museum in large numbers. 

—Marion Holden. 
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dealing in Old Masters 
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Daniel Gallery 
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2 West 47th Street New York 




















The Pennsylvania Academy 
of the Fine Arts 

Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 


Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 


ROGER M. RITTASE, Curator 
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Recent Paintings 
by 
WALTER DEAN 


GOLDBECK 


December 3 to 15 


HENRY REINHARDT 
and SON, Inc. 


606 Fifth Avenue 




















MUNICH ART 


PAINTINGS AND 
SCULPTURES BY 
MEMBERS of THE 
MUNICH ARTISTS 
ASSOCIATIONS 
Daily 10 A.M.-8 P.M. 
Sundays 3-6 P.M. 
SUITE 120 AT THE 


WALDORF-ASTORIA 


Until Dec. 24th 






































The SIDNEY PHILLIPS GALLERY 
19 West 51st Street, New York City 
Exclusive Location 
Just off Fifth Avenue 


Will rent at unusually moderate terms 
spacious, well-appointed exhibition rooms, 
suitable for individual or group shows. 























National Academy of Design 
NOW OPEN 
215 West 57th Street - New York 


Daily, 10 A. M. to 6 P. M. 
Sunday, 1.30 to 6 P. M. 


Admission 50c, including catalogue 














The Annual Exhibition of Paintings and 
Sculpture by the Members of the 
Louis Comfort Tiffany Foundation 
Nov. 22 to Dec. 15 incl. 

ART CENTER 
65-67 East 56th Street 
10 a.m. to 6 p.m. daily except Sundays 
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WASHINGTON 


In the biennial exhibition of contempo- 
rary American oil paintings, which opens 
in the Corcoran Gallery of Art Dec. 16, 
the cash prizes are generous. They are 


the William A. Clark fund 


QUO, the interest to be used for 
these prizes and for the purchase of new 
works for the gallery. They are, first, 
$2,000, with the Corcoran gold medal; 
second, $1,500, with Corcoran - silver 
medal: third, $1,000, with Corcoran 
bronze medal; fourth, $500, with hon- 
orable mention. There will also be the 


usual popular prize of $200, awarded by 
vote of the visitors to the gallery, dur- 
ing one week in January. The jury of 
selection and award consists of Edward 
W. Redfield, chairman; Gari Melchers, 


Ralph Clarkson, Lilian Westcott Hale 
and Rockwell Kent. 
Professor R. V. D. Magoffin, at the 


meeting of the 


Archaeological Society of 
Washington, 


showed among his many 
beautiful slides one of the fountain in 
Rome designed by Paul Manship. Mr. 
Manship, who has a studio in Paris, re- 
cently made a portrait bust of .Ambas- 
sador Myron T. Herrick. 

In the National Museum has lately been 
arranged a new collection of early Amer- 
ican glass, and a case of jade carvings, 
the latter the gift of Mrs. John van 
Rensselaer Hoff and Mrs. Allen McLane. 


The Washington architect, George 
Oakiey Totten, Jr., has been awarded a 
medal from the Paris Salon for his 
models for the new Indian Museum to 
be erected in Washington, the gift of 
Victor Evans to the government. The 


models were shown last winter in Wash- 
ington and they are beautiful renderings 
in color and design after the Mexican 
Indian architecture at Chitchenitza, which 


Mr. Totten studied carefully for this mu- 
seum. The model group of studios that 
Mr. Totten has built on Meridian Hill 
are being rapidly purchased by artists. 
(ne is recently taken by Mrs. LeGrand 
Can Paine, whose portraits include 
Marshall Joffre, Guynemere, the French 
“ace,” and a number of historical, as 
well as ideal heads. An exhibition of 


her pictures will be held later. 

The sculptor, W. Clark Noble, of Bos- 
ton, has also taken an apartment and 
two studios of the Meridian Hill group. 

\t the time of the Biennial exhibition 
at the Corcoran a collection of drawings 
and pastels by Thomas W. Dewing will 
be shown in the cases of the Atrium of 
the Gallery. 


A number of special exhibi itions, mostly 


one-man shows, were opened in Wash- 
ington Dec. 2. Among them the col- 
lection of paintings by Walter I. Cox 
at the National Art Center. Mr. Cox 
is an English painter and the seventy 
portraits and more than 100 landsc apes 
which cover the wal's of the galleries 
evidence his ability and industry. Among 


his portraits are those of the late Presi 
dent Harding and Chief Justice Taft. 


green Arts Club from Dec. 1 to 14 
ire shown oil paintings and lithoe 

F graphs 
by Morris Hall Pancoast. 

\t the Smithsonian Institution are 
; Hines by William Meverowitz from 
Yee. 1 to Jan. 4. The etchings, exquisite 
in technique, show trees. and scenes 


along the seashore at Gloucester and 


( ; . A 
stend; landscapes and bits of Paris 
and Venice, and portraits. 

Mis Blanche Greer in the studio of 


Catherine 
\ rages 
late ' come 


Field Comly and_ Elizabeth 
interior decorators, who have 

to Washineton, is showing 
‘ hares group of fifteen color draw- 
sal of animals and spectators at the 


_ The Vandyck Gallery, 1161 Connect- 
rut Ave., in its 


initial exhibition, shows 
ane lish masters, paintings bv Jonas Lie 

aits by John Young-Hunter. deco- 
ative flower paintings by Felicie Waldo 


™ 


i vell and a charming child portrait 
Dv George de Forest Brush. The pro- 
~~ de rs of the new galleries are Major 
W _E. P. French, a retired army officer, 
and Ne hn J. Cunningham, an architect. 
who has done some clever work in re- 
milding the old picturesque houses of 
Georgetown. 


Emily B. Waite has taken up 
ermanent residence in Washington 
season. She has just completed 
trait of Chief Justice Taft. 
—Helen Wright. 
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PROVIDENCE 


At the Tilden Thurber Gallery a show 
of paintings by Harry A. Vincent is 
now on. The twenty-nine canvases con- 
sist for the most part of views in and 
about Rockport and Gloucester. “Lifting 
Fog, Low Tide,” although not so full 
of color as its fellows, is one of the 
finest examples. Delicate pearly grays, 
well representing the foggy atmosphere, 
shroud the scene in a veil of beauty. 

The Rhode Island School of Design 
has filled the two smaller galleries with 
examples of art dating back in some in- 
stances to the XIIIth century. A variety 
of examples, many of which are owned 
by the school, are now seen practically 
for the first time owing to the lack of 
space among the exhibits. A recent gift 
of Manton B. Metcalf is a painting “St. 
John Led Off to Martyrdom” attributed 
to Taddes Gaddi of the period 1300 to 
1366. A Della Robbia group, consisting 
of Madonna and Child with Saints Joseph 
and John, is a gift of Mrs. Jesse H. 
Metcalf. 

Fred R. Sisson has returned from his 
travels in Africa, Italy and France and 
is showing forty-two examples of his 
work at the Providence Art Club. Seven 
oil paintings and as many etchings are 
included. The water colors are classified 
as “Tunisian Set,” “French Set” and 
“Italian Set.” The Tunisian pictures 
have a dramatic quality which is their 
chief recommendation. A greater con- 
cession, however, on the part of the 
young artist towards grace, beauty and 
even mere prettiness will add to the 
popularity of his work which at present 
seems a bit austere. The oil paintings 
include portrait heads of ‘“Radusha,” 
“Helema” and “Hazis” and an ambitious 
“Decorative Panel—The Arab Funeral.” 

The annual exhibition of “Little Pic- 
tures” follows Mr. Sisson’s show at the 
Art Club. —W. Alden Brown. 


NEW ROCHELLE 


The Adolph Grant prize of $50 was 
awarded to Alta West Salisbury in the 


annual exhibition of little pictures by the 
New 


Roc helle Art Association. The 
winning picture is entitled “The 
Birches.” A_ first mention was given 


to Ralph F. Robertson and a second men- 
tion to Fred P. Schall. The exhibition 
is held at the Public Library, where it 
will continue through December. Among 
the artists represented are Ernest Al- 
bert, E. Maxwell Albert, Arthur Covey. 
Lois Lenski, Walter B. Humphrey and 
Elizabeth Ayer. 

The new officers of the New Rochelle 
\rt Association are: President, Coles 
Phillips; vice-president, Frederick Frost: 
treasurer, Herman Lambden, and secre- 
tary, Alta West Salisbury. 


SPRINGFIELD, MASS. 


Paintings by members of the Boston 
Guild of Artists, supplemented by the 
work of two members of the New Hope 
group of artists, are being shown at the 


City Library by the Springfield Art 
League. The artists represented are 
Tohn Sharman, Marie Danforth Page. 


Frank W. Benson, Arthur C. Goodwin. 
Wilbur D. Hamilton, Marv B. Hazelton. 
Aldro T. Hibbard, William J. Kaula, 
Philin Little, H. Dudley Murphy, George 
L. Noves, William M. Paxton, ‘Lilla 
Cabcet Perry. Gretchen W. Rogers, How- 
ard Smith, Alice Ruggles Sohier. Leslie 
P. Thompson. Giovanni B. Trocolli, 
Theodere M. Wendel, Charles H. Wood- 
hurv, R. Sloan Bredin and John F. 
Folinsbee. 


AURORA, N. Y. 


A complete set of etchings bv Roi 
Partridge. of the art department of Mills 
College, Oakland, Cal., has been pre- 
sented to Wells College, Aurora, by Mrs 
Man-on F. Backus. of Seattle, in mem- 
orv of her two brothers, Max and W. L. 
Piutti. both former directors of music 
at Wells. Partridge in his later work 
has been interpreting the Far West with 
his needle and already sixty some plates 
have been issued. The collection has 
been hung in the periodical room of the 
Francis Cleveland -Library, and a tenta 
tive catalogue issued. 
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NEW HAVEN 


The sixth annual exhibition of little 
pictures by the New Haven Paint and 
Clay Club opened Noy. 28 and will con- 
tinue for two weeks in the west gallery 
of the Free Library, on Elm St. 

There is much clever painting at this 
show, and, better still, a great deal of 
subtile, sympathetic vision. Ninety per 
cent of the subjects are landscape. Ern- 
est Albert is represented by four land- 
scapes, every one a gem of rich tech- 
nique and tender treatment. Alta West 
Salisbury sends two charming landscapes, 
F. M. Lamb a group of canvases where 
his bouyant clouds are, as usual, the 
finest feature of the work, and Whitney 
Hubbard’s surf pictures are as good as 
ever, a little broader in treatment than 
in former years. 

Frances Keffer exhibits two autumn 
scenes treated with a fine discrimination 
for color and value; Wallace Fahnstock, 
two snow scenes, warm and pleasing in 
color; Clara Weaver Parrish, several 
foreign scenes, good in color but care- 
less in drawing and very’ unevenly 
painted. Her figure piece is very decora- 
tive, excellent in tone, and is one of the 
distinctive features of the gallery. Dor- 
othy Emmons shows some original work, 
very sure in touch and painterlike in 
quality, and Charles Hubbard has sent 
another group of his heart-warming land- 
scapes, always welcome at these exhibi- 
tions. H. Sewall is represented by three 
pictures, two of them small humorous 
posters. “Snow White,” a splendid deco- 
rative illustration, was awarded the first 
prize. This prize is given by the club, 
on the decision of a jury of three. The 
jury for this year consisted of Bancel 
La Farge, Mary Nicholena McCord and 
George Dudley Seymour. The second 
prize went to Lucy Wallace for her 
water color called “October.” This is 
bold and blackish in color, and Ultra- 
Modernist in intention. 

From far off Hawaii come some bully 
etchings by Hugh Luquiens, who is now 
making successful use of the mezzotint. 
His picture of the surf on the tropic 
rocks is particularly fine in tone and 
happy in conception. The “Midsummer 
Piper” by Caroline Keller has the 
dreamy quality of moonlight. There is 
a group of pastels, the last work of 
Mrs. Edith Schwab, whose death last 
year was a ereat loss to art lovers. 

Among the artists whose work at this 
exhibition is well worthy of notice are 
Raymond Eastwood, Max Delfant, Mrs. 
Fred. Luquiens, Henry Davenport, Her- 
man Sodersten, John I. H. Downes, Chas. 
Aiken, Minna W. Smith, G. Albert Thomp- 
son, Emma Burgess and Joline Smith. The 
two portrait heads by Mr. Aiken are 
an outstanding feature of the gallery in 
spite of—or because of—their extremely 
dignified reserve. Where so many talk 
loudly, even if cleverly, the quiet, subtile 
man is the one that we remember. On 
the whole this exhibition is well up to 
standard, although it is difficult to hang 
satisfactorily so many small pictures in 
one large gallery. If the club had a 
gallery of its own it would be better 
able to cope with such problems. It is 
to be hoped that some of New Haven’s 
wealthy citizens will yet realize . their 
opportunity in this matter—J. D. W. 
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BOSTON 


Paintings by C. Arnold Slade occupy 
the gallery of R. C. & N. M. Vose and 
make a very handsome ensemble. Mr. 
Slade is not only a versatile artist, but 
a highly competent one. Whatever he 
does is well done, whether it be a hilly 
scene on Cape Cod in winter or summer, 
a Venetian canal, a street scene in 
Algiers, or a stirring scene on the Maine 
coast. He is stirred by action in nature 
as well as color so that his canvases 
are dramatic and pictorial always. His 
taste in color is exquisite. In his studies 
of Oriental heads he attains to a great 
beauty of surface. 

Sculpture and pencil sketches by Hazel 
Brill Jackson are being shown at the 
studio of Richard Recchia, 

Considerable difference of feeling has 
been stirred up in Manchester-by-the- 
Sea by the announcement that the local 
post of the American Legion has con- 
tracted to erect in Rosedale Cemetery a 
World War memorial in the form of a 
bronze tablet designed by Anna Cole- 
man Ladd. One side of the tablet has 
“Dawn” as its title, and depicts the 
release of soldiers, living and dead, from 
the horrors of war. The other side, 
“Night,” has for its chief figure a dead 
soldier who has been dead some time 
hanging in a barbed wire entanglement. 
Those who have favored the tablet have 
taken to the sculptress’ idea of giving a 
hint of the harrowing aspects of war 
instead of glorifying war in the manner 
of the usual heroic romantic memorial. 
But some of the permanent residents 
express themselves as shocked by the 
grisly tablet, and prefer a conventional 
monument of some sort. 

The collection of drawings and prints 
at the gallery of the St. Botolph Club 
is one of the shows of the year, with 
its representative showing of the best 
work of local artists including I. M. 
Gaugengigl, Carl J. Nordell, Sears Gal- 
lagher, Arthur Spear, Philip L. Hale, 
E. L. Major, Adelaide Cole Chase and 
Vesper L. George, supplemented by ex- 
amples of the etchings of Whistler, Rem- 
brandt, Lepére, Méryon and_ other 
masters. 

Charles Curtis Allen’s water colors of 
autumn scenes in New England make a 
brilliant showing at the Copley Gallery. 

At the Bookshop for Boys and Girls 
are etchings by Charles Emile Heil, 
block prints in color by Harold Haven 
Brown, and original illustrations of chil- 
dren’s books of the year. 

—Ernest C. Sherburne 


CONCORD, MASS. 


The Art Centre has closed for the 
season and will open again to the public 
May 1. _ Fifty-three hundred persons 
visited the galleries between April 26 
and Nov. 24. Three important exhibi- 
tions were held and forty-six sales were 
made. 

The seventh annual exhibition. 
ing a large collection of miniatures 
loaned by the American Society of 
Miniature Painters, was held from May 
until July. The exhibitions in future 
will be ss by invitation. 


includ- 


UTICA 


In the Art Gallery of the Utica Public 
Library is an exhibition of French 
graphic arts, sent out by the Association 
Francaise d’Expansion et d’Exchanges 
Artistiques. 
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Ben Benn, 244 East 23rd St.—Paintings by St.--“‘Makings of a Japanese Print.’’ Recent berg’s collection; Picasso exhibition con- 
the artist, to Dee. 15. additions to the print co lection. tinued . z 
ee | BOnaventure Galleries, 536 Madison Ave. N. Y. Public Library, 203 West 115th St.- Women’s City Club, 22 Park Ave.—Flower 
Exhibition of rare Americana; naval and Paintings by Jonas Lie and William Stark paintings by Elizabeth Hardenbergh, Edith 
~~ ~ historical views, to Dec. 15. weather, to Jan. 31 Penman, Maud Mason, Carle J. Blenner, EXHIBITION OF 
li] Brooklyn Museum, Eastern Parkway—Water | Per and Brush Club, 16 East 10th St.—Open %. _— ve yg: ae vieeenne gay omg 
2 © | colors by American and foreign artists ing exhibition in new club house of paint- oware oung Ga eries, 6: ‘ifth Ave.- . 
Goldschmidt Galleries, Inc. | drawings by Aubrey Beardsley and other ines by members Paintings by Lillian Genth and garden pic Rare Americana 
Ola W k fA English artists, and sculpture by Augustus| Sidney Phillips’ Gallery, 19 West 5ist St. tures by Harry F. Waltman, to Dec. 15. 
orks 0 rt Saint-Gaudens, to Dee 20; eighth annual —— = 
| exhibition of the Brooklyn Society of Etch —_ — Naval and 
inti | ers, Dec. 12 to Jan. 15. e ° ° 
Paintings by Old Masters Brown-Robertson Ga'leries, 415 Madison Ave. Historical Views 
Exhibitic of orting vrints 
673 FIFTH AVENUE, NEW YORK |]J panie! Gallery, 2) West 47th St.—Water colors 
by Charles Demuth 
Dudensing Galleries, 45 West 44th St.—Paint 
° | 
4 | ines by contemporary artiste Bo tu 
J. & S. Goldschmidt Durand-Ruel Galleries, 12 East 57th St naven re 
Old W k fA Paintings by Camille Pissarro e 
80 r if} Ehrich Gallerivs, 707 Fifth Ave—An_ exhibi 
or t tion of madonnas by old masters; metal ’ a er1es 
Paintings by Old Masters work and garden furniture by Marie Zim 
' . merman ee . 
‘ ‘ Mrs. Ehrich’s Gal'ery, 707 Fifth Ave.—Christ 536 Madison Avenue, New York 
Frankfort-on-Main Kaiserstrasse 15 | mas exhibition of Italian linens pewter, 
| leather work, Cantagalli ware, Christmas 
- — - ~~ cards, etc, through December. 
Fearon Galeries, 25 West 54th St—Portraits 
— of American business men by Arthur T. 
Nowell, to Dec. 29, —— 
Ferargil Galleries, 607 Fifth Ave.—Small 
paintings, sculptures and miniatures by the OO & O 
National Association of Women Painters ° ° ° r 
ARNOLD fh C. T. LOO & CO. 
Folscm Galleries, 104 West 57th St.—Exh’bi 34 Rue Taitbout . . Paris 
tion of American paintings 
- Grand Central Galleries, 6th floor, Grand Cen : 
‘ tral Terminal—A new exhibition of Amer 559 Fifth Ave. - » New York 
ican paintings and sculpture; three portra ts 
of Paderewski by Malvina Hoffman, to 
Dec. 15. 
P, Jackson Higgs, 11 East 54th St —Th 
Bachstitz Collection of Renaissance Brenzes ° 
or S Georg Jensen Gallery, 159 West 57th St ( ‘hinese 
Paintines by JT. van Houten 
Jersey City Public Library, Bergen Branch 





Antiques 





Paintings by Capt. W. S. Clime, to Dec. 20 

Kraushaar Galleries, 680 Fifth Ave.—Pa‘nt 

0 r ines, drawings and pastels by Char<s A 
Bischoff. beginning Dec. 3 


Kennedy Galleries, 693 Fifth Ave —Dry points 

by S. Cushineham, to Dec. 15. 

Kingore Galleries, 668 Fifth Ave Paintings 

by Marion Monks Chase; portraits by Doro &> 

ee thy Vicaji. 

Kipns, Ltd., 671 Lexington Ave Water colors 

A id Seli R & Cc by Frederic Soldwedel. 

ro eligmann e oO. Knoedler Galleries, 556 Fifth Ave.—Exhib' ‘ : 
8 - y n of paintings by Ga‘nsborough, to Dec = “ al ‘ BRANCHES 
Incorporated 15; XVIII century English mezzotints. “THE STEEL RAINBOW” By JOHN R. GRABACH SHANGHAI PEKIN 


John Levy Galleries. 559 Fifth Ave.—Ameri 


23 Place Vendome, Paris 









































7 West 36th St. New York | can and_foreign paintings In the Thirty-sixth Annual E ae of American Paintings and Sculpture at the 
| | Lewis & Simmons, 612 Fifth Ave Old mas Art nstitute of Chicago ———_— — 
i rs and art objects ihis 1s a work conceived in a big way and boldly carried out. It is vibrant with ‘ ail 
= -- - | Little Book Store, 51 East 60th St.—Draw modern industrial life. * 7 - 7 ae 
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